THE    ])  R  A  M  A    IN  PARIS. 

(l'IlOM  OUR  OWN  CORRKSPONMENT.) 
PARIS,  Tui'HSDAV.  •—  Foi.IKS- 1       MATHJl.'KS. — M.  Lecocq's 

[  licw  operetta  at  the  housc  where  he  first  won  1 1 îm  réputation  as 
a  composer — for  tliough  Brussels  discovered,  t lie  capital  of 
Bra  bant  did  not  "  mako  "  thc  fathcr  of  thc  Fille  AlW0t—4sBa 
becn  preeeded  by  so  little  of  the  pufE  preliminary,  bccoming 
more  and  more  the  raie  hère,  that  its  tirst  performance  was 
regarded  as  a  matter  of  almost  médiocre  importance.    One  of 
the  causes  of  tins  indifférence  probably  is  that  the  Polie» 
Dramatiques  Théâtre  lias  of  lato  lost  favour  amongst  fashiou- 
ahlc  playgoers,  without.,  I  should  say,  gaining  popularity  in 
more  moilest  circles.    The  houso,  sinee  it  passed  f  mm  HE 
Cautin's  hands  to  tliosc  of  M.  Blandin,  and  .sinee  to  thoae  of 
M.  Gantier,  has  been,  in  faet,  only  too  apparently  declining. 
The  new  work  will,  perhaps,  change  this  regrettable  statc  of 
things,  for  La  Pria-.  .««•  dix  Ciwifit.*,  a  <  it,  is  cntitlcd,  proved 
a  complète  SSccês»,  ail  thc  more  n«nfiJili'  h  «uw  it  was  so 
unexiiceted.    Seldom  is  it,  indeed,  that  the  names  of  authors 
and  composer  arc  hailed  witli  inorc  cordial  applausc  than  that 
by  which  they  were  grected  theother  evcningliy  a  very  critieal, 
though  not  aristocratie,  assembly.    The  librettists  of  Thc 
Princesse  des  Canaries  arc  MM.  Chivot  and  Duru,  who 
gcncrally  contrive  to  find  at  least  a  suhjcct  for  their  plot,  and 
who  asually  render  it  amusing,  <iualities  too  often  wanting  in 
other  writers,  as  tins  season's  expérience  has  sufliciently 
proved.    Their  new  plot  is  cxtremcly  complicatcd,  any  numlier 
of  threads  being  called  into  réquisition  for  the  network  ;  but 
nevértheless  the  action  la  clcar  enough,  and  the  only  reproach 
to  be  brought  against  the  pièce  is  that  it  resembles  in  a 
strong  degree  both  Afarlha  and  Ninctta,  Works  with  which, 
however,  the  patrons  in  ordinary  of  the  Folies- Draina  tiques 
are  probably  little  familiar.   The  story  is  so  skilfuUy  told  that, 
aotwîthstanding  it.;  entanglement,  there  will  be  little  diiliculty 
in  recounting  it.    It  transports  us  to  a  région,  virgin  so  far  as 
operetta  is  concerned,  thc  Canary  Islands,  if  you  pleaee,  the 
king  of  which  has  dieu  without  leaving  a  legitimatc  suen  or. 
This  mighty  potentate,  when  on  bis  death-oed,  calls  to  him, 
however,  bis  prime  minister  and  most  devoted  servitor,  (iencral 
Bombardos,  and  confldes  to  him  an  ail-important  secret.  Dis 
mnjesty,  if  be  has  no  legitimatc  issue,  bas  a  daughter — a  mor- 
ganatic  daughter,  if  I  may  use  the  Word — fruit  of  one  of  the  royal 
intrigues  with  bis  fair  peasant  subjeots.     This  ghl,  who  had 
been  duly  and  legally,  though  olandesttnely,  aeknowledged  bj 
lier  father — wc  must  not  stieklc  for  an  OXCesS  of  ]<robability — 
named  heiress  to  thc  thronc  of  the  Canaries,   and  to 
Bombardos  is  entrusted  the  mission  of  cstablishing  lier  on  it. 
Thc  duty  thus  devolving  on  that  faithful  statesman,  extia-wily 
though  lie  be,  is  not  the  easiest  in  thc  world.    In  the  first  place, 
the  late  king's  nephew,  Guzman  by  natte,  and  a  perfect  ass 
into  thc  bargain,  bas  been  hoist  into  the  chair  of  statc  through 
the  instrumentality  of  another  plotting  gênerai  called  Pataquès  ; 
secondly,  Inès,  the  missing  princess,  is  not  to  be  discovered 
witliout  interminable  difficulties  ;  and   thirdly,  when  Bom- 
bardos,  after  prodigics   of  sharpness,  at  last  ferrets  ber 
out,  lie  is  horrified  to  learn  that  she  had  the  previous  day 
become  the  lawful  wifeof  an  inn-keeper  named  Pedrille,  whom, 
moreover,  she  is  silly  enough  to  be  over  head  and  cars  in  love 
with.    A  double  wedding  had  been  celebrated  on  the  occasion, 
for  Paquita,  the  foster  sister  of  little  Inès,  had  given  lier  band 
and  heart  to  Inigo,   Pedrillc's   cousin  and  chief  and  only 
waiter.    Bombardos,  it  need  bardly  be  said,  is  considerably 
disconcerted  at  the  social  position  which  t  lie  lawful  queen  of 
the  Canaries  has  thus  made  for  hcrsclf,  and  is  at  a  loss  how  to 
render  the  ignorant  peasant  girl  at  ail  fitted  for  the  exalted 
station  to  which  she  is  destined.     The  method  lie  adopts 
for  repairing  her  want  of  éducation  leads  to  complications 
that  are  not  to  the  tastc  of  the  two  hridegrooms,  who  wonder 
and  are  vexed  at  the  almost  perpétuai  absence  of  their  young 
vives,  who  pass  thirteen  days  of  eacb  fortnight  at  a  distance 
from  the  inn,  in  company  with  their  "uncle,"  Percz,  the 
miller.    Now,  this  supposititious  relative  is  110110  other  than 
Bombardos,  who  lias  naturally  adopted  a  disguise  for  carrying 
out  bis  plans.    And  if  Inès  and  Pépita  désert  their  husbands 
so  continuously,  the  reason  is  that  Bombardos  bas  had  tlicm 
both  enrolled  among  the  gentlemen  cadets  of  the  guard,  and  it 
only  during  the  twenty-four  bonis  of  fortnightly  leave 
accorded  to  the  members  of  that  gallant  corps  that  the 
pair  of  wives  can  pay  a  brief,  surreptitious,   but,  let  us 
liope,  consoling  visit  to  their  lords  and  masters.  General 
Pataquès,  Guzman's  Warwick,  has  got  wind  of  thc  existence 
of  the  late  King's  daughter,  but  thc  military  collège  is,  of 
couine,  the  last  place  to  which  he.  would  go  in  quest  of  ber. 
The  very  excusable  curiosity  of  the  young  ladies  husbands 
ultimatcly  leads,  however,  to  a  catastrophe.    They  follow 
their  spouscs  to  the  collège,  and  Bombardos,  in  order  ta  rid 
himself  of  them,  has  them  shut  up  in  a  dressing-room,  wherc 
they  don  itniforms  to  cover  their  escape,  for  the  gênerai 
assures  them  that,  if  taken,  they  will  be  shot.  Pataquès,  thanks 
to  a  couple  of  English  female  spies,  at  last  finds  ont  where  lues 
is  hidden,  and,  as  lie  is  coming  to  hold  a  review  of  the  cadets, 
it  is  évident   that  ho  will  soon    bo  able   to   hold  the 
beiress  to  the  thronc  in  bis  power.     Bombarclos  averts 
the    impending    disaster    by    substituting    Pedrille  and 
Inigo  for  their   wives  in  thc  ranks,  and  when  this  trick 
only  serves  to  put  Guzman's  minister  more  kcer.ly  on  the  scent, 
Paquita  appears  before  him  clad  in  royal  robes  and  passes  lier- 
self  oif  for  lier  foster  sister.    Pataquès  thinks  the  best  way  of 
surmounting  ail  diffieulties  will  bo  to  unité  Guzman  and 
Paquita,  whom  lie  takes  for  tho  Princess,  in  matrimony  ;  and, 
bcsides,  the  minister  would  not  be  sorry  to  sce  the  usurper  fall 
in  love  with  some  other  lady  than  bis  own  wife,  the  King  being 
a  little  too  gênerons  in  bis  marked  attentions  to  Madame 


j  lataquès.     Paquita  prétend.,  t*  (.««eut  completely  to  this 

|  Kchcmc,  but  mcrely  in  -nier  £>  allow  Bombardos  time  for 
mattnmg  a  eonspfracy,  whioh  «ursta  into  oompleh  incoesa 
during  a  btffl  fight  in  the  thirdact,  tvhea  Inee  sbowi  benelf 
and  her  husband  -who  bail  just  kilbd  the  bull-  to  thc  i„  oplo 
who  acclaim  both  in  thc  most  oiitlinsia,tic  manner.  Ou/maii 
takes  bis  déposition  in  excellent  part,  being  con«'oled,  a»  b« 
takes  care  to  înform  us  by  tl,-.  inci.  astd  bi-urr  I,,-  W)ll  uow 
cnj'«y  foi  pnying  bis  court  to  Madame  Pataquès.    Ai  op.  n  tta 
ploti  go  tbnt  of  fst  /'lin*,  ,-,  ,/,,,  f •«„«/•(>«  is  |-,  |)0  <!,  <d 
among  thc  more  amusing.  It  is  very  livcly,  and  thorc  is  a  good 
deal  of  drollcry  in  the  dialogue.    MJ^cçoVr  music  is  rcmark- 
ably  flowmg,  and  ponscBscs  po]..ilarqualilieiilhat  will,  I  thi„k 
make  it  a  fa  von  ri  te  at  the  J-olic-Dramatiquei",  p.-,]        ;,1  ,', 
abroad.     I  believe    he   wrotc   thc   score  in'  great  haete. 
baving  bcgim  and  finished  it  «inec  the  )iroduction  of  ù 
Ctcur  d  In  Mai),   four  montai    ago.     The    work  bearx 
traces  of   this,   chiefly    through  a   lack    of  novelty  •  but 
thc  mus;o  is  graceful  and  élégant,  like  ail  M.  I^ecocq  produce» 
In  the  first  act  a  brigbt  chorus,  and  e.-qiecially  a  village  rondo 
with  a  delightfully  fre,h  refrain,  aie  to  be  noticeif-  in  thé 
nocond,  a  bigbly  cornical  Imlfo  dnet  by  t  !..-  tv.o  gênerai»  ereated 
mueh  laughter,  and  the  two  Bnglbhwomon  aUo  sing  a  «mitai 
duct;  a  lively  song  for  thc  Princoss,  a  quadrilla  air  wa* 
j.erhaps,  thc  greatest  success  of  the  evening,  and'ia  certain  tô 
becorne  popular,  as  will  also  a  charming  song  for  soprano  in  the 
tlurd  act,  while  thc  bull-fightei  s  couplets  with  their  stini,  - 
refrain  eteated  gtaat  enthusiasm  among  the   fir.t  niaUn 
audience.  The  interprétation  i  very  .vitisfactory  without  beiuc 
c-;actly  bnlhant.    Madame  Simon-Girard  w,  as  iwual  mo^ 
plea<ing  a^  Inès,  and  is  cleverly  support'd  by  Mdlle  Jeanne 
Andrée,  a  new  corner,  who  made  a  very  favourable  impression 
by  the  manner  .n  which  she  sings  and  aits  the  part  of  Paquita. 
As  Pataquos  M  Delaunoy,  the  voterai,  and  clever  comldian 
of  thc  \  audcvillc,  whom  I  never  Hup],ose<l  I  should  eee  in 
operetta,  makes  a  not  very  good  figure,  and  it  is  rcirrettab  a 
tuat  circumstniices  compel  anaitist  of  such  undoubted  merit 
to  bave  recourse  to  théâtres  like  the  Folies-Dramatiques  or  the 
Menus-Plaisirs,  where  be  is  quite  out  of  bis  clément  MM 
fëPffS.  (Bombardos),    Simon-Max    (Inigo),    and  Dekernai 
«leservç  a  won  or  two  of  praise,  and  the  chorus  is 
botter  than  usual  at  tins  bouse.     The  orchestra,  too  bas 
made  notable  advance  under  the  leadersbii,  of  M  Joseuh 

lr»°)miu     6  tole,;ab1le  ca^Sl>,  but  the  costumes 

are  shabby  ;  ,n  fact,  the  le«  said  about  the  mounting  the  bettes 
but  La  Prince  de»  Canaries  is  a  success  for  ail  that.  * 
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"The  Q/ueen's  Mate"  at  the 
Tremont  Théâtre. 


Mïrble's  "  Tiisedo  " 
Bowdoin  Square 


at  the  New 
Théâtre. 


Bill  Nye's  Comedy  sketch  "Tlie 
Cadi"  at  tîio  Grand. 


"The  Quean's  Mate."  an  adaptation-1 
frora  Lecocq's  "l'rincess  of  the  Can- 
aries,*' was  giveti  last  eveuing  at  the 
Tremont  Théâtre  Dy  the  J.  C.  Dnft 
Opéra  Company,  and  will  be  the  attrac- 
tion lor  the  rest  of  the  carrent  week. 
The  story  of  the  linretso,— that  of  a 
princess  w'HU,  disguised  as  a  comim.n 
country  girl,  by  varions  intrigues  tnjnlly 
becomes  the  queeti,— isan  oïd  oue,  ;md  in 
this  case  not  particularly  well  conneel- 
ed.  It,  however.  furnishes  the  oppotta- 
nity  for  the  traditional  comic  ouera 
situations,  solos  and  choruses,  with  tho 
funny  élément  and  a  topical  song  in- 
ciuded. 

Leceoq's  music  is  not  of  lus  best,  and 
tnere  are  some  interpolations  as  a  mat- 
ter  of  conséquence.  M;ss  Helen  Bcr- 
tram  is  (be  prima  donnaof  the  couipauy. 
and  gave  a  spirited  performance  of  the 
part  of  Anita.  She  has  a  good  vo  ce,  but 
uses  it  from  first  to  last  in  so  lerocious  a 
manner  that  one  is  in  constant  fear  that 
the  last  straw  is  near  at  hand,  and 
trembles  for  the  conséquences.  Mr. 
Richard  F.  Carroll  was  the  "inego/'and 
waa  discreetly  and  successfully  funny 
with  the  material  he  had  to  work  upon. 
Mr.  John  .J.  Kaffael  aided  hliii  as  l'e- 
drello  in  the  inirth-proToking  line. 

Mr.  W.  H.  Clarke  as  General  Bomhar- 
dos  and  Mr.  Heniy  .Stanley  ?.s  Ceneral 
Pat.ignet,  the  ehi'-f  oonsplratots,  were 
both  boisterous  and  lively,  ami  Miss 
Gnssie  Cogan  appeared  in  some  inci- 
dental  dancing  tbat  gained  fcha  applanse 
of  the  audience.  Therewaaan  Amazon 
mardi  In  the  last  act,  with  well  executert 
évolution  and  lianasome  costumes.  Mr.  ; 
Carroll's  topical  song  caught  tlie  hou  e 
and  Miss  Bertram'a  song  in  the  lirst  act 
had  to  be  repeated.  Mr.  îSelli  Simonson 
ccnducte  !  and  kept  ererything  moving 
si  loothly  alon,'-  Tbere  was  a  good  sized 
audience,  and  it  was  euthnsiastld  and 
good  hamored  over  the  incidents  of  the 
performance.    W  ABBE  S  DAVKKPOKT. 

THE  TREMONT  THEATRE. 

Ucocq's  "TheOucen's  Mate"  a*  Glven  by  the 
Dali  Company. 
Lecocq's  operetta.  "  The  Qoften'a  Mate,"  was 
giren  last  evening  at  the  Tremont  Théâtre  by 
tl  o  J.  C.  Duff  Opora  Company.  Tho  cast  was 
follows: 


mis  operetta  founU  cite  suoject, 
already  treated  in  "  La  Prétendante."  a  comedy 
by  Sue  anù  Gombaut.  Their  plot  is  made  up  of 
uncounected  épisodes,  and,  as  is  not  uueommon 

in  tbree-act  operettas,  the  third  aco  of  tlie  origi- 
nal drags  Dainfully. 

The  French  Muse  of  operetta  is  not  unlike  tho 
Comic  Muse  of  Congreve.  as  described  by 
Thackeray:  "  A  disreputable,  dariug.  laughing. 
painted  French  baguage:  a  wild.  disheveled 
Lais  with  eyes  bright  with  wit  and  wine." 
\Yhen  this  Muse  is  clothed  in  foreign  dress. 
she  repents,  and  her  sobricty  becomes 
dullness.  lhat  is  to  say,  wheu  the 
blue  pencil  is  freely  used,  so  that  Anslo-Saxon 
nro^riety  may  not  be  shocked.  tlie  plot  is  oiten 
apparently  without  a  causa  and  the  dialoeue  is 
nat.  Then  the  adaptor  corne;  with  his  irrele- 
vant  puns,  and  the  actors  introduce  eags 
which  defy  space  and  time.  Even 
the  mnsic  surfers,  according  to  tho  caprice 
of  the  singers  or  the  couductor.  There  is  a  cur- 
rent  superstition  that  the  orivrinal  tin.iies  nre  of 
little  worth,  and  so  in  many  cases  we  rind  in  the 
place  of  the  tinale  a  waltz.  This  waltz  is  fcnown 
as  the  patent,  adju-table  waltz,  and  it  is  soine- 
times  called  the  Kerker  finale,  al'ter  tlie  name 
of  a  well-knowii  conductor,  whn  is  skilled 
in  the  adaptation  or  Kerkerization  of  foreign 
operettas.  It  is  immatenal  whether  tins  walu 
music  is  written  or  merci  y  arranged  by  Mr.  Ker- 
ker. The  specits  of  linale  is  well  known.  To 
further  heighten  the  interest  of  the  adaptation, 
a  topical  song  is  introduced  or  the  soprano  in- 
terpolâtes a  poDular  Euglish  song  of  the  salon 
order. 

Now,  "The  Queen's  Mate"is  neither  better 
nor  worse  than  the  majority  of  thèse  adapta- 
tions. But  the  French  operetta.  even  in  its 
ElUlish  dress.  needs  Gallic  heels  and  Gallic 
tongues  to  make  it  a  success.  Miss  Helen  B.  r- 
tram  has  manv  of  the  qualifications  of  tho  suc- 
cessful  operetta  singer.  Her  face  and  ligure 
please,  She  is  sprightty  in  her  înove- 
ments.  She  delivors  lier  Hues  with 
dash.  Her  voice  is  agreeablo  and  she  sings  in 
tune,  alihough  her  method  of  producing  tones 
cannot  bo  praiaed,  and  it  will  work  results  dis- 
astrous  to  herself.  Last  eveninz  she  was  tho 
feature,  the  very  life  of  the  performance,  and 
when  she  was  not  uefore  the  nubile,  there  was 
little  to  enjoy  or  to  praise.  Vet  the  applause 
of  the  audience  was  a  contradiction  ot  this 
statempin.  for  the  grand  mardi  m  the  third  act, 
tho  topical  son*  and  the  dancing  oi  Mis.-,  Cogan 
met  with  apparent  favor.  So  too  tho  duct  be- 
tween  tlie  G  nierais  was  apnlaudc  I.  and  yet  it 
was  sung  and  acted  without  due  appréciation  of 
its  mockinK  suint;  for  grave  and  ironic.il  polite- 
n«ss  wat  turued  Loto  a  boistwoaa  caricature, 
Mr.  Carroll.  who  was  the  jeater  of  tlie  eveuing. 
dealt  in  chestnuts  beforu  he  sold  theui  in  the 
third  act  liar  l  by  tho  outrance  to  tho  a  in  pli  1- 
itheatre.  Tho  chorus  and  the  orciiestra  were 
uuder  tho  too  iinpassioiicd  beat  of  Mr.  Selli 
diiiiunson. 

i'HII.lP  Hai.e. 


..Mr.  J.  J.  rî.ifTncl 
.Mr.  K.  t.  Carrofl 
.Mr.  W.  II.  Clarke 
.Mr.  II.  Stanley 
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*The  Queen's  Mate"  is  an  adaptation  of 
L  icocq's  "  Princesse  des  Canaries,"  which  was 
bi  ought  ont  at  the  Folios  Dramatiques  at  Paris 
il  1883.  Duriniï  tbat  year'it  was  given  139 
tincs.  This  run  is  dimcuU  to  under- 
•  fend;  for  in  iU  original  form  the 
g  gjy  jg  not  very  cntertaining,  and  the 
ii  usic,  as  a  whole.  is  not  equal  to  iho  earlier 
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d  composer.   The  story  of 
sed  as  a  country  girl.  who.  l>y 
racy,  hnally  gams  the  crown, 
and     tho    librettists  of 
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Week  of  Monday,  April  4,  1892. 


Matinées  FAST  DAT  & 
SATCBDAY  at  2. 


THE  SUPERB  LYRIC  ORCANIZATION, 

The  J.  C.  DUFF  0P6RÏÏ  CO. 
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TH6  QUEENS  MÏÏT6 
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A  Comic  Opéra,  in  Three  Acts,  by  Chas.  Lecocq. 


CRST, 

PEDKILLO  Mr:  JOHN  J.  RAFFAEL 

INIGO  Mr.  RICHARD  F.  CARROLL 

GENERAL  BOMBARDOS  iM*.  W.  H.  CLARKE 

GENERAL  PATAGUET  Mr.   HENRY  STANLEY 

PRINCE  GUZMAN  Mr.  MELVILLE  STEWART 

IIANS  Mr.;  CARL  HARTBERG 

JUAN  Mr.  WM.  SCHUSTER 

ANITA  Miss  HELEN  BERTRAM 

INEZ   Miss  BETTINA  GERARD 

GOMEZ  Miss  MINNIE  DkRUE 

INCIDENTAL  DANCING  BY  l(liss  GUSSIE  COGAN 


jSroadwaij  Xfteatre 

Corner  Broadway,  Forty-first  Street  and  Seventh  Avenue. 


Manager, 


Mr.  Frank  W.  Sanger 


Practically  Fireproof. 

Thoroughly  Comfortable. 

Perfectly  Ventilated. 

Best  Constructed  and 

SAFEST  THEATRE  IN  THE  WORLD. 


Every  Erening  at  8  o'cloek. 


Matinée,  Saturday  at  2  o'cloek. 


WEEK   ENDINC  SEPTEMBER 


1888. 


I  Grand  revival  of  tUe  original  comic  opéra  in  3  acts  (adapted  froin  the  French),  by  Messrs. 
Harry  Paulton,  Author  of  Ekminie,  and  Mostyn  Tedde, 

entitled, 

The  Queexi's  Mate 


MUSIC  BY  CHAS.  LECOCQ. 


Presented  by  the 

J.  C.  Duff  Comic  Opéra  Company. 


ANITA,; 


fo3ter  sisters 


THE  CAST  : 

ÎMisS  LlLLIAN  RlJSSELL 
Miss  Agnes  Stone 

GUZMAN,  prince  of  Canary  Islanls  Mr.  Fhedebick  CLiFroN 

PEDH1LLO,  ina-keeper    Mr.  Edward  Lowe 

INiGO,  husband  of  Anita   Mr.  Habey  Paulton 

BOMBAKDOS)  l  Mr.  W.  H.  Clark 

J  rival  gênerais  <  „  ■ 

PATAQUES    j  (  Mr.  J.  H.  Rïley 

TOF'EZ,  a  Toréador  Mr.  A.  M.  Holbeook 

rranïa,  seuiinel  î  :  Mr.  F.  Clieton 

GUMEZ,  sergeant   Miss  Van  Osten 

*UAN,  miller's  inan    Mr.  H  Leoni 

Chorus  of  Peasants,  Courtiers,  Cadets,  Toréadors,  etc. 


MUSICAL  DIRECTOE, 
STAGE  MANAGER, 


for  J.  C.  Dufp 


|  Mr.  Julian  Edwards 
1     Mr.  John  E.  Nash 


ACT  I. — Interior  of  Pedrillo's  Post  House  in  the  Canary  Islands. 

(By  Mr.  H.  E.  Hoyt) 
ACT  II.— Hall  in  tue  Château  of  Galogardos. 
(By  Harley  Merryi 
ACT  IEI.  -Scène  1.— The  Market  Place  of  Palnias. 

Scène  2. — The  Lace  Palace  (copyrighted) 

(A  Fantasia  by  Hoyt) 
Grand  March  of  the  Kniguts  of  San  Jago. 

The  Ballet,  March  and  Dances  invented  by  Miss  Rose  Beckett. 
Entirelynew  Costumes  troua  original  designs,  by  Mm>.  Martens  and  Assistants. 
Wigs  by  Henry  Heluien  and  Lietz. 
Mechanieal  effects  by  Benson  Suerwood  aud  Assistants. 
Pioperties  by  John  Williams  and  Assistants. 
Electrical  and  gas  effects  by  James  Stewart  and  Assistants. 
The  Opéra  prepared  by  the  author,  Mr.  Harry  Paulton. 


The  entire  production  under  the  persouul  supervision  of  Mr.  Jas.  C.  Dofp. 


:lis-"the  QUEEN'S  MATE." 
Manager  J.  C.  Duff  brought  hls  "Queen's 
Mate"  company  to  the  Holll»  Street  Théâtre 
last  evenlng,  and  cave  )ils  first  performance 
here  of  the  work  which,  ln  Its  original  shape, 
was  called  "La  Pnncess  des  Canaries,"  woras 
by  A.  Duru  and  H.  Chivot.  music  by  Charles 
*  *ocq.  When  Manager  Grau  brought  Mlle. 
A.mee  back  to  A  nieitca,  five  years  ato,  he  în- 
cluded  thls  opéra  bv  Lecocq  m  hls  réper- 
toire, and  It  was  heard  here  at  the  Park 
:?*  in  November»  1883;  but  in 
h*>.     evening's    performance    there  was 

rie  to  recall  the  previous  hearing  of 
and  much  to  prove  the  différence 
between  tlie  Ideas  of  the  audiences  of  Taris 
and  those  of  American  cities  as  to  whax  is  de- 
elred  in  such  représentations.  It  is  said  (bat 
M.  Lecocq  wrote  the  opéra  for  a  once  cele- 
brated  queeu  of  the  Parisian  stage  who,  like 
Almee,  In  lier  later  years,  had  more  of 
dramatlc  than  vocal  ability,  and  the  opéra 
was  given  in  its  original  shape  wlth  little  suc- 
cess  by  Manager  Grau's  coniDany,  by  reason 
of  Airaee's  failure  to  convert  lier  American 
audiences  to  tue  opinions  of  her  Taris  con- 
Stituents  upon  such  matters  as  made  the 
jnerit  of  the  opéra  from  a  French  standpoint. 
Messrs.  Harry  Paulton  and  Mostvn 
Tedde  are  to  be  credited  wlth  the 
book  of  "The  Queen's  Mate,"  and  other  ald 
bas  been  bad  in  adding  to  and  subtracting 
from  the  original  score  to  glve  the  opéra 
such  a  setting  as  would  make  it  attractive  to 
American  audiences.  The  librettlsts  of  last 
eveuing's  version  hâve  Xollowed  the  story  ot 
tbe  original  book  quite  closely,  and,  althoiigh 
the  Unes  are  loaded  down  wlth  many  of  Air. 
Paulton's  worst  puns,  tlie  situations,  Inci- 
dents and  business  are,  in  the  main,  well  cal- 
culated  to  give  amusement  and  carry  the 
opéra  through  iu  a  bright  way 
from  flrst  to  last.  The  usual  free- 
dom  has  been  shown  In  interjecting 
the  national  and  local  events  of  today 
Info  tlie  scènes  of  the  original  book.  but  tlie 
înconsistency  of  thls  action  lias  beeome  sanc 
tioned  by  custom.  Tne  story  of  the  opéra  lias 
been  tofd  at  length  in  thèse  columns,  and  it 
only  needs  to  be  said  that  the  action  of  the 
several  scènes  is  caused  by  the  attempts  of 
tne  rival  gênerais  of  tlie  Prince  of  the  C'anary 
Isles  to  fina  and  restore  to  the  tlirone  the 
long-lost  daughter  of  the  late  king  of  that 
dominion.  There  is  ample  opportunitv 
tor,  spectacular  dlsplay.  and  In  last 
nlght's  production  the  splendor  of 
tbe  stage  setting.  costumes  and 
appointments  quite  equalled  in  attractiveness 
ail  the  other  éléments  of  the  production.  The 
score  of  M.  Lecocq  has  been  addedtobyln- 
teroolating  the  ballad  "Leave  Me  Not,  ùear 
Heart,"  and  a  Spainsli  song  and  chorus  bv 
Jacobowski  in  tlie  first  act;  a  finale  by  Mil- 
ïoeker  has  been  stibstitr.ted  for  that  in  the 
original  version  at  tne  close  of  the  second 
act  ;  and  Mie  pretty  song  "Entreaty,"  lias  been 
given  a  place  in  the  last  act,  tlius  materially 
changtng  the  character  of  the  opéra  from 
wbat  it  was  as  given  in  Paris  and  by  Mr. 
Grau's  company  in  tins  country.  Xaklng  tlie 
opéra  as  a  whole,  in  tbe  version  of  la3t  even- 
Ing,  it  must  be  accepted  as  a  most  enjoyable 
performance*,  anu  an  Immense  audience  gave 
unmistakable  évidence  of  bemg  highly  enter- 
talned  from  tlie  rlse  to  the  tall  of  the  curtaln. 
Manager  Duff  has  certainly  brought  a  com- 
pany well  equipped  at  ail  points  V>  do  justice 
to  the  music  supplied  from  the  varions 
sources  nained,  and  the  dramatic  demands  of 
the  opéra  are  equally  well  met.  Miss  Ltiy 
Post  as  Amta  clearly  led  in  the  vocal  honore 
of  the  evening,  and  her  singing  of  the  ballad 
"Dear  Heart,"  as  well  as  of  Uie 
brilliant  "Toreador's  song,"  galned  ner 
enthusiastlc  applause.  Miss  Marie  Halton, 
the  Inez  of  ihe  cast.  was  evidently  not  at  lier 
best  vocally,  but  slie  sung  her  leadlng  num- 
bei  s  in  the  opéra  and  JJie  3ong  "Entreaty" 
with  excellent  taste  and  skill.  and  both  tlie 
ladies  gave  highly  satisfactory  impersonations 
in  tbe  varied  disgulses  tbey  are  called  upon 
to  assume  in  tlie  action  of  the  opéra.  Mr. 
Blchaid  Golden,  tlie  (Jen.  Pataquès,  won  hlgh 
honora  in  tbe  evening's  work,  and  no  oetter 
praise  can  be  given  bim,  or  any  more  iust  es- 
timate  of  his  success  be  given,  thaii  to  say 
that  even  M.  Mezieres  did  not  excel 
htm  in  bis  conception  or  impersonation  of 
this  rôle.  His  acting  was  the  verv  reallza- 
tion  of  the  absurd  cnaracler,  aud  liis  dance  iu 
the  second  act  was  repeatedly  redemanded. 
Mr.  William  McLaughlfn,  as  Bonibardos,  gave 
blm  good  suDport  iu  tlte  Unions  duet  between 
tbe  two  générais  in  the  second  act.  aud  this 
number  was  also  redemanded.  Mr.  Harry 
Paulton,  as  Inigo,  fails  to  prove  a  satisfac- 
tory comedlan  wnen  he  has  to  rely  ou  his  own 
dialogue  ;  but  there  are  scènes  in  the  opéra  in 
which  he  is  funny,  very  funny,  ana  larcrely 
because  thèse  situations  demand  just  that 
lack  of  ail  intelligent  effort  which  appears  to 
be  his  principal  rcllance  to  cause  laughter. 
Mr.  Edward  Lowe.  as  Pedrlllo,  was  hardly 
more  acceptable,  Dut  both  thèse  coroedians 
made  a  pronouncedhit  In  the  toplcal  duet  of 
the  last  act.  The  other  inembers  of  the  cast 
call  for  110  extenaed  comment,  save  that  the 
tnm  figure  and  briaht  face  ot  Miss  Hattie 
Delaro,  as  the  Sergeant  of  the  Cadets,  made 


a  pleasing  élément  in  the  several  tableaux, 
Tlie  large  chorus  is  made  up  of  uxcellen 
volces.  and  the  ensembles  of  the  flrst  and  sec 
ond  acts  were  well  sung,  A  large  and  excel 
lent  orchestra  was  led  by  Mr.  .lulian  Edward: 
ln  a  very  capable  fashioii,  and  the  goreeou: 
and  intricatc  mardi  ot  tlie  final  scène  left  < 
very  pleasant  impression  of  the  success  of  ih< 
opéra.  '.'The  Queen's  Mate"  will  be  the  at 
traction  at  the  Hollis  Street  throughout  i  In 
week,  with  matinée  performances  ou  Wednes 
day  and  Saturday. 


(j>-u^  u  x  "THE  QUEEN'S  MATE.'* 
Manager  DufFs  opéra  company  appear 
Hollis  Street  Théâtre  last  week  in  "The 
Mate,"  aversion  of  Lecocq's  "La  Princesse 
ries,"  made  expressly  for  this  company  h;  ner. 


"  The  Queen's  Ma,i.e  "  serves  to  introduce  to 
tbe  New  York  public  one  of  tho  best  exponents 
of  light  opéra  it  has  had  tlie  pleasure  of  seeing 
in  eome  time.  Miss  Camille  Darville  is  a  very 
pretty  womun,  with  a  good  mezzo-soprano  voico, 
and  her  acting  is  full  of  spirit.  She  scored  an 
instant  success,  and  firmly  established  herself 
in  the  favor  of  tbe  audience,  being  recalled 
again  and  again  after  each  song.  Her  solo  in 
the  first  act  and  a  tipanisb  air  in  the  same  act 
were  capitally  sung  and  acted.  In  the  third 
act  a  very  pretty  air,  "  My  Plea*ant 
Home,"  was  given  in  a  charming  man- 
A  duet  with  Inez  in  the  se- 
Harry  Paulton  and  Mostyn  Tedde.  Thé  cond  act,  sung  in  broken  English,  was 
plot  has  been  quite  closely  followed,  anc  very  pleasing,  and  Miss  Darville  sbowed  how 
shows  wbat  might  be  called  an  adaptât»  niuch  she  was  capable  of  in  the  way  of  opéra 


bouffe.  She  had  ail  the  chic  of  Aimée,  with 
the  added  chann  of  a  good,  well-trained  voice. 
Lillian  Russell  as  Inez  was  spurred  to  extra 
efforts  by  the  success  of  the  newco.  i  ,  and 
never  sang  so  well.  Her  voice  was  in  excel- !, 
lent  condition,  and  she  seemed  to  realize  it.  In 
the  first  act  a  romance,  "  That  >s  ail  you  will 
know,"  was  well  sung,  but  t  received  the 
warmest  applause  for  the  song        *  Toréador 


American  tastes — that  is,  a  sort  of  go-as-y 
libretto  in  whicb  local  allusions,  puns  ar 
inconsistencies  are  introduced.  Tbe  cot 
composed  of  excellent  artists,  the  spirited 
well  sung,  the  orchestra  is  large,  and  tl 
people  and  Arnazons  fill  the  s 
times  so  that,  taking  the  opéra  in  its  e 
fairlv  ranks  among  the  best  ol  like  produc 
in  this  city.  Miss  Lillv  Post,  as  Anlta, 
Marie  Hatton  as  Inez,  divided  honors,  sini 
good  taste  and  skill.  Mr.  Richard  Golden 
Pataquès  was  deliciously  absurd  ;  in  lact,  . 

interprétation  ol  the  opéra,  from  a  drainai  ln  tne  thlrd  act>  which  certainly  decgrved  it 
point,  altbough  Mr.  Paulton's  peculiar  me     Inigo  was  played  by  Harry  Paulton  i-> 
forded  much  amusement.     Mr.  McLaugh  that  should  put  to  shame  the  many  u    ,  * 

bass  voice  of  magnificent  quality,  and  he  on   nf  .,.     .  ,  c 

better  opportunités  than  were  afforded  Mm!  <»medians  of  the  operetta  stage,  and  was  a 
bardos,  to  have  scored  a  hit.  Mr.  Lorne,  a^  pleasure  to  see.  He  got  ail  the  fun  there  was 
was  acceptable,  and  a  neat  bit  of  burlesque  out  of  his  part  without  once  overstepping  the 
business  was  given  by  the  getiileman  wb  bounds  between  comed y  and  burlesque,  or  in- 
tne  Sentinel.     Miss  Hattie  Delaro  made  a  ,  ,  .  ,  ,     :  /  ' 

ing  Sergeant.  Tbe  scenery,  costumes  a,  dulSlnS  ln  norse-play  to  raise  a  laugh.  It 
management  are  deserving  of  praise,  and  tj  would  be  well  if  ail  comedians  of  the 
march  of  tbe  Knights  of  St.  Iago  was  péril  operetta  stage  were  to  take  a  few  lessons 
zline,  as  the  army  of  armor  c!ad  Amazonsj  ir,    v,;*  u„    „,„„    „,  ,„  .  , 

the  intricate  marches.  Tbe  orchestra  was  I  n  J118,  fceho0^  He  was  ably  seconded 
able  director,  Mr.  Julian  Edwards.  The  <  bv  Frederick  Darrell  as  Pedrilto,  who  sang 
remain  one  week  longer  at  the  Hollis  Stree^  bis  music  fairly  well.  Bombardas  and  Pa- 
taquès were  played  by  'W.  H.  Clark  and  J.  H. 
NET  Ryley  in  a  capable  manner.  A  duet  between 
them  beginning, 

5Xy  excellent  f  rlend  Bnmbardos, 
My  Uenrest  aud  best  Pataquès, 

had  to  be  repeated  several  times.    A  solo  for 

Bonibardos  with  chorus  accompaniment  at  the 

end  of  the  second  act  was  well  done  and  very? 


SVENÏXG  POST  : 


-fo^»    MUSIC  AND  DRAM  A. 

"THE  queen  s  mate." 
During  the  past  few  years  a  comic  oj 
serving  of  the  uame  has  rnrely  been  seei  pleasing.    Gxizman  was  played  as  an  exquisitefi 


of  the  best  that  has  been  seen  of  late 
Princesse  des  Canaries,"  by  Lecocq,  wh 
produced  for  the  first  time  hero 
with  Aimée  in  tbe  titl»  1 61e.  This  op< 
brought  out  for  the  first  time  in 
at  the  Broadway  Théâtre  last  night 
J.  C.  Duff  Comic  Opéra  Company,  with 
book  by  Harry  Paulton  and  Mostyn  Te 
christened  "  The  Queen's  Mate."  The 
was  filled  with  an  appréciative  audien 
many  of  the  numberswere  loudly  redeni 
The  music  sounded  as  bright  and  caf 
of  old,  and  a  few  interpolated  pièces  we 
received.  The  libretto  is  full  of  brigh 
and  there  are  many  comical  bits  of  1 
that  are  entirely  new. 

The  action  of  the  operetta  is,  as  its 
title  indicates.in  the  Canary  Islands.  d 
the  Prince,  is  reigning  through  the  nu 
tions  of  Pataquès,  one  of  his  général: 
tries  by  every  means  in  his  power  to  i 
the  Princess,  lncz,  whose  claims  are  upl 
another  gênerai,  Bonibardos,  from  getti 
throne.  Inez  has  a  foster-sister,  Anit 
does  everything  possible  to  aid  her  to 
her  rightful  position.  Before 
were  aware  of  thoir  rank,  Ine. 
married  an  innkeeper,  Pedrillo,  and  An- 
married  his  brother  Inigo.  They  endeavor  to 
keep  their  discovery  a  secret  from  their  husbands 
until  they  shall  have  obtained  their  rights,  and 
a  number  of  laughable  situations  are  the  re- 
suit. Finally  the  husbands  discover  their  wives' 
positions,  Pataquès  is  defeated,  Guzman  abdi- 
cates,  Liez  cornes  to  the  throne,  and  the  ope- 
retta reaches  a  happy  conclusion. 


by  Harry  W.  Ernmet,  anu  the  smaller  parts 

were  in  compétent  hands. 

The  chorus  was  under  the  direction  of  Signor> 
De  Novellis,  and  sang  in  good  time  and  tune. 
The  costumes  w^ere  bright  and  new  and  the 
scenery  effective.  The  lace  palace  in  the  last  âct 
(Hoy  t)  was  one  of  the  most  dazzling  effects  seen 
on  tho  New  York  stage  in  many  a  year.  The 
whole  stage  was  taken  up  by  it,  and  the  usual 
march  of  the  Amazons,  with  a  hundred  girls  in 
silver  armor,  made  a  very  pretty  picture.  In 
the  rear  of  the  stage  a  broad  flight  of 
stairs  led  up  to  an  entrance  fifteen 
feet  from  the  floor  of  the  stage;  fifteen  feet 
above  that  was  another  entrance,  a  flight  of 
stairs  leading  down  from  it  on  each  side  to 
the  broad  flight;  and  a  circular  staircase  in 
front  on  each  side  of  the  stage  gave  opportu- 
nités for  marching  and  counter-marching 
rarely  seen.  At  the  end  of  the  operetta  the 
Amazons  were  massed  upon  the  stairs,  com- 
pletely  filling  them,  and  with  the  principals 
in  front,  made  a  brilliant  picture.  Novel  ef- 
fects in  eîeotric  lighting  were  to  be  seen. 
There  bas  been  no  expense  spared  in  mounting 
the!  tbe  operetta.  It  ought  to,  and  probably  will, 
have  a  long  and  profitable  run. 


First  production  in  America  of  an  original  comic  opéra  in  3  acts  (adapted  from 

the  French),  by  Messrs. 

Harry  Paulton,  Author  of  Erminie.  and  Moslyn  Tedde, 

-i 

ENT1TLED  : 


THE  QUEEN'S  MATE 


ti- 

p. 


r  MUSIC  BY  CHAS.  LECOC^, 
P^TMV;  l'resentédbythe  J 

J.  C.  Duff  Comic  Opéra  Company 

THE  CAST  : 

AN17     wife  of  Inigo  i  foster  <  ner  nrs*;  appearance  here,  Miss  Camille  Dabvixle 

ol     INEZ.wife  of  Pedrillo  i  sisters  |  ><#>  Miss  Lillian  Kussell 

o|     GUZMkis.  prince  of  Canary  Islands  A.       C>. .  .Mr.  HabrtW.  Emmet 

"('     PEDKILJ,  ' ,  inn  keeper   .IV  . .  Mr .  Feedebic  D abbell 

si     INIGO,  )   'À  and  of  Anita  y.  A.  .•. . .  . Vr  Mr.  Haeby  Paulton 

''     Hoa^  iDOS  )  \      \  Mr.  W.  H.  Clabk 

j;      PATAQUES    frivalgenerals y\7""X  Mr.  J.  H.  Kylby 

o      HAN8,  sentinel    Mr.  Fbedebick  Clifton 

GOMEZ,  sergeant  |\>f. . .  .\V  Miss  Hattie  Dolabo 

^JUAN,  Miller's  Man  . \   ^  Mr.  J.  E.  Stille 

Chorus  of  Peasantsf,  Courtiers,  Cadets,  Toréadors,  Etc. 


Signoe  De  Novellis,  Musical  Director. 


ACT  I. — Interior  of  Peàrillo's  Post  House  in  the  Canary  Islands. 

(By  Mr.  H.  F  Hoyt). 
ACT  II. — Hall  in  the  Château  of  Galogardos. 
(By  Harley  Merry). 
ACT  III.— Scène  1.— The  Market  Place  of  Palmas. 

Scène  2. — The  Lace  Palace  (copyrighted). 
(A  Fantasia  by  Hoyt). 

Grand  March  of  the  Knights  of  San  Jago. 

; .  .  

The  Ballet,  March  and  Dances  invented  by  Miss  Eose  Beckett. 
Entirely  new  Costumes  from  orig  nal  designs,  by  Mme.  Martens  and  Assistants. 
Wigs  by  Henry  Helmen  and  Lietz. 
Mechanical  erfects  by  Benson  Sherwood  and  Assistants. 

Properties  by  John  Williams  and  Assistants. 
Electrical  and  gas  effects  by  Jas.  Stewart  and  Assistants. 

Stage  Manager  for  Mr.  Duff,  Mr.  T.  E.  Nash. 
The  Opéra  prepared  by  the  avthor,  Mr.  Harry  Paulton. 

The  entire  production  under  the  personal  supervision  of  Mr.  Jas.  C.  Duff. 


^ollis  St.  Jtyeatre. 

Between  781  Washington  St.  and  274  Tremont  St. 

ISAAC  B.  RICH  Proprietor  and  Manager. 


THE  HANDSOMEST  AND  BEST  VENTILATED  THEATRE  IN  BOSTON. 
PURE  ATMOSPHERE! 

The  Entire  Edifice  Llghted  by  the  EDISON  INCANDESCENT  LIGHT. 

ÏÏIeek  of  Dec.  17tlî  to  Dec.  &2d,  1355. 

Curtain  will  rise  every  ovonin;  at  7.45.  Matinées,  Wednesday  &  Saturday  at  2. 


POSITIVELY  LAST  WEEK 

Of  the  Original  Comic  Opéra  in  Three  Acts,  adapted  from  the  French 
by  Messrs.  HARRY  PAULTON  (author  of  Erminie), 
and  MONSTYN  TEDDE,  entitled, 


THE  QUEEN'S  MATE. 


MUSIC  BY  CHARLES  LECOCQ. 

PRESENTED  BY 


J.  C.  Duff's  Comic  Opéra  Company. 


THE  CAST. 

ANITA  •>  j  Miss  LILY  POST 

INEZ  I  Foster  sisters  \  ..Miss  MARIE  HALTON 

GUZMAN,  Prince  of  Canary  Islands  Mr.  FREDERICK  CLIFTON 

PEDRILLO,  Innkeeper  Mr.  EDWARD  LOWE 

INIGO,  nusbandof  Anita  Mr.  HARRY  PAULTON 

BOMBARDOS...  1  (  .Mr.  WILLIAM  McLAUGHLIN 

PATAQUES  /Rival  Gênerais  j  Mr  RICHARD  GOLDEN 

GOMEZ,  Sergeant  Miss  HATTIE  DELARO 

TOPEZ,  a  Toréador  Mr.  HOLBROOK 

HANZ,  Sentinel  .•  Mr.  HOLLAND 

JUAN,  Miller'â  Man  Mr.  LUCKSTONE 

MERCEDES  -MUs  ATHERTON 

PAQUITA  MISS  MILLARD 

PAOLA  Miss  HAWTHORNE 

Chorus  of  Peasants,  Courtiers,  Cadets,  Toréadors,  etc. 


SYNOPSIS  OF  SCENERY. 

ACT  I.  —  Interior  of  Pedrillo's  Post  House  in  the  Canary  Islands.  (By 
Mr.  E.  H.  Hoyt.) 
ACT  11^—  Hall  in  the  Château  of  Galo.jar.los.    (By  Harley  Merry.) 
ACT  III.  —  Scexe  1  —  The  Market-Place  of  l 'aimas. 

Scrcxs  2  —  Th2  Lioe  Palace   (sopyrighÉed)  (a  Fantasia  by 
Hoyt).    Grand  Mardi  of  the  Knights  of  San  Jago. 


GRAND    CHORUS    OF    SELECTED  VOICES. 


AUGMENTE»  ORCHESTRA. 

Musical  Director  )  For  f  ..Mr.  JULIAN  EDWARDS 

Stage  Manager   I  J.  C.  DUFF  \  Mr.  JOHN  E.  NASH 
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THE  WEEK. 

A  BRILLIANT  PERFORMANCE. 

THE  production  of  '•  The Çjueen's  Mate," 
music  by  Lecocq  and  libretto  by 
Harry  Paulton,  the  author  of  "  Erminie,"  as 
the  most  responsible  party,  has  been  looked 
forward  to  with  decided  interest  among 
iovers  of  comic  opéra,  and  particularly  have 
the  managers  of  other  operatic  attractions 
wondered  what  the  resuit  of  its  first  per- 
formance would  be. 

Wednesday  night  last  the  superb  new 
Broadway  Théâtre  was  the  scène  of  a 
great  stage  triumph.  "  The  Çjueen's 
Mate"  was  brought  out  by  Mr.  Dufï  on  Mr. 
Sanger's  stage  with  unexampled  splendor. 
On  this  evening  the  glories  of  even  the 
"  Black  Crook,"  "  Excelsior,"  and  other 
notable  spectacles,  seem  to  pale  and  fade 
away  into  insignificance.  Nothing  described 
in  the  "  Thousand  and  One  Nights  "  could 
ever  equal  in  reality  the  towering  scènes  in 
the  last  act  of  "  The  Queen's  Mate,"  with 
the  procession  of  women  in  silver  armor 
marching  among  the  battlements  and  tur- 
rets,  up  the  stairs  and  through  the  cham- 
bers  of  a  castle  so  dazzling  in  its  glitterthat 
it  seemed  like  some  enchantment  of  a 
dream.  It  was  a  big  achievement  in  stage 
art,  and  the  scène  painter,  Mr.  Hoyt,  was 
called  before  the  curtain  and  cheered  loud 
and  long.  In  the  audience  sat  rival  mana- 
gers whose  hearts  exuded  but  little  gene- 
rosity.  Their  foe  had  corne,  the  "  Broad- 
way "  had  launched  itself  out  for  a  long 
season.and  a  million  dollars'  worth  of  stock 
put  upon  the  market  would  find  eager  buy- 
ers.  The  one  scène  alone  of  the  "  Lace 
Castle  "  would  save  the  pièce. 

But  the  whole  is  magnificently  arranged. 
The  choruses  are  larger  than  any  ever  be- 
fore seen  here  in  comic  opéra.  The  voices 
are  good,  and  the  costumes  are  splendid. 
As  for  the  Company,  it  is  remarkably  com- 
plète. It  introduces  a  new  corner — Camille 
Darville  —  who  is  sweet  and  graceful,  re- 
minding  one  of  Carrie  Burton,  whose  abrupt 
disappearance  was  regretted.  She  shares 
the  honors  with  Lillian  Russell.and  as  both 
parts  are  not  only  strong,  but  equally  so,  the 
opportunities  for  enjoyment  can  be  readily 
seen.  There  ought  not  to  be  any  rivalry 
between  them  except  the  friendly  kind,  and 
any  petty  jealousy  excited  because  of  an 
extra  hand  in  the  applause,  would  be  very 
foolish.  This  is  said  apropos  of  the  talk  of 
possible  war  between  them.  Miss  Darville's 
voice  is  light,  but  most  agreeable,  and  she 
will  have  hosts  of  admirers.  Miss  Russell 
sang  exquisitely  this  first  night.  Never  has 
she  appeared  so  well,  so  beautiful,  or  so  bc- 
witching.  In  the  song  of  the  bull-fight  she 
reached  a  climax  that  could  be  envied  by 
the  majority  of  "  grand  opéra  singers,"  and 
was  called  for  again  and  again,  with  loud 
•'  bravos." 

Messrs.  Ryleyand  Clark  made  a  great  hit 
in  a  duet  which  will  be  whistled  and  sung 
everywhere,  and  the  author  Harry  Paulton 
in  the  comedy  part  gives  much  emphasis  to 
inany  ingenious  and  funny  Unes.  The 
libretto  of  "  Erminie  "  is  the  best  written  of 
any  we  have  had,  and  this  quality  Mr.  Paul-J 
ton  has  duplicated  in  "  The  Oueen's  Mate  ' 
by  a  really  sensible  addition  to  the  beauti-| 
fui  mélodies  of  Lecocq's  opéra.  I 

The  story  has  already  been  publishcd  irl 
The  Théâtre;  further  détails  in  tlul 
chronicling  of  the  success  of  the  whole  af  l 
fair  will  be  given  here  another  Unie.  ' 

Fileur. 


lin 


AMUSEMENTS. 


MR.  GRAU'S  OPERA  BOUFFE. 
The  opening  of  Mr.  Maurice  Grau's  French 
onera  bouffe  season  at  tne  FIfth-Avenue  Théâtre 
la8t  night  wà*s  most  agreeable  in  every  respect. 
The  house  was  crowded  to  its  utmost  capaoity 
with  a  brilliant  and  dlstlngulsbed  audience.  The 
opéra  presented  was  new,  bright,  sparkling,  and 
undoubtealy  suocessful  from  the  rlse  of  tbe  our- 
tain.  The  company  was  found  to  be  strong  and 
accomplished.  and  the  gênerai  présentation  of  the 
opéra  good.  Last  of  ail.  Aimée,  wbose  peeps  over 
the  borders  of  propriety  lnto  the  forbidden  land 
that  lie»  beyond  made  opéra  bouffe  long  ago  the 
most  denounced  and  most  delîeioas  of  forbidden 
fruits— Aimée,  with  al!  her  winks  and  kicks  and 
nods  and  smiles,  aiid  her  abnndance  of  quiet  sng- 
gestiveness— Aimée,  for  whom  the  dear  public  has 
sfghed  for  four  dark  and  dreary  years— Aimée  was 
tbere.  She  went  away  from  us  the  acknowledged 
queen  of  her  spécial  line  of  performance,  and  the 
crown  and  the  sceptre  were  only  waitlng  for  her  to 
come  baok  and  wear  the  one  and  wleld  the  othei 
once  more.  Her  spécial  line  of  performance  may 
not  be  the  highe3t  leyel  of  dramatic  or  lyrio  art, 
but  even  Julias  Caesar  thought  it  a  better  thing  to 
be  first  in  a  village  than  second  In  Rome;  and 
Aimée  is  facile  princeps  in  opéra  bouffe.  The  opéra 
chosen  for  her  reappearanoe,  "  La  Princesse  dee 
Canaries,"  is  not  what  is  professlonilly  known  ai 
a  "  star"  play.  It  is  not  an  opéra  in  which  ona 
person  can  shine  so  as  to  shadow  ail  others. 
It  is,  however,  a  good  work  for  3he 
display  of  the  various  talents  of  a  largo  organlza- 
tion,  and  was  wisely  ohosen  by  Mr.  Grau  for  the 
opening  of  his  season.  It  tells  the  story  of  the 
noble  efforts  and  final  success  of  General  Bom- 
bardos  in  ousting  from  the  throne  a  wretched 
usurper  ana  placing  in  her  rightlul  position  a  long- 
lost  Prlncess.  The  libretto  is  the  work  of  A.  Duru 
and  H.  Çhivot,  and  is  so  good  that  lt  carries  ua 
back  in  memory  to  the  days  of  "  La  Belle 
Béiène."  There  has  been  nolbing  as  funny  In  ré- 
cent comic  opéras  as  the  scène  in  the  second  aet, 
in  which  the  Princess  Inès  and  her  foster  sister, 
Pépita,  appear  disguised  a3  Enelishwomen.  The 
music,  too,  is  charminely  bright  and  tnneful 
throughout.  The  chorus  of  gossips,  the  "  Mon 
petit  mari,"  the  song  of  Inès,  and  the  "  Lauderira" 
in  the  first  act  are  ail  very  catohlne.  The  gem  of 
the  opéra,  however,  is  in  tho  second  act — a  duet 
sung  by  Mezières  and  Duplan,  beginning  with  the 
Unes: 

"  Ce  ch«r  Général  Bombardos  I 
Ce  bon  Général  Pataquès  !" 
Words.  music,  and  stage  business  combine  to  m  aie 
tais  number  pleasing.  It  was  heartily  redemanded 
last  night,  and  is  sure  to  become  popular.  The 
performance  was  an  excellent  one.  Of  Aimée  it 
is  uunecessary  to  say  anything  except  tbat.  while 
her  yoioe  is  hardly  what  it  was.  it  is  still  excellent 
for  the  purposes  of  opéra  bouffe  and  far  better 
than  Théo's  ever  was.  Her  actlng  is  just  what 
it  always  has  been.  Mlle.  Angèle,  as  the  Prin- 
cess. was  successfnl  both  in  sinzine  and  act- 
ing.  The  performance  of  the  English  scène,  lu 
which  she  and  Mlle.  Aimée  spoke  bad 
English  and  French  with  an  English  acoent, 
was  a  perfect  bit  of  comedy.  M.  Clément  Nigri 
returned  after  an  absence  of  two  years,  and  was 
seen  to  adyautage  as  Pedrilla.  busband  of  tbe 
Princess.  M.  Lary,  a  new-comer,  ls  much  tbe  best 
ténor  comedian  whom  Mr.  Grau  has  ever  brought 
over.  The  old  favorites.  Mezières  and  Duplan, 
were  excellent  as  the  two  Gênerais.  The  ohorus 
was  strong  and  careful  in  its  work,  and  tbe  or- 
chestra was  unusually  good.  It  is  probable  tbat 
"  La  Princesse  des  Canaries"  wiil  be  performed 
for  some  time  to  come. 


'yLr  French  Ooera  at  th9  Park— Aimée. 

Lovers  of  French  opéra  enjoyed  a  rich  and  rare- 
treat  last.  evening  at  the  Park  Théâtre,  where 
Maurice  Grau's  company  began  a  week's  engage- 
ment by  producing,  for  the  fir3t  time  in  Boston, 
Lecocq's  new  opéra  bouffe,  "La  Princesse  des 
Canaries."  We  say  unhesitatinglv  that  it  is  not 
aurpassed  in  excellence  by  any  opéra  bouffe  with 
which  we  are  familiar.  Its  dashing  and  sparkling 
music  and  irresistibly  comical  situations  suffer  no 


^  and  most  striking  pièce  of  humorous  tnusio  in 
\  the  opéra  is  the  duo  of  the  two  gênerais  ia  the 
_  _j    second  act,  which  in  its  signiticahce  recalls  somo 
ôtherwise  itwonld  not  be  opéra  'bouffe  of  Offenbacli's  best  work.  The  scène  is  laid  iu 
is  as  follows:  The  King  6f  the  Caiiury  the  Canary  Islands,  and  the  story  mixes  a  little 

■  romance  with  its  extrava£auee,  dealing  witn  tho 
fortunes    of    a    lost    princess,  lnaz, 


of  lnteiest  or  enjoyinent, 
tlie  aUdfcnce  amiised  and  delighted 
ginnftig  to  the  end.   Of  course  it  is 


been  dead  for  a  twelvemonth,  and  hi 
is  disnuted  by  two  rival  factions,  on 
General  Pataquès,  tlie  otlier  by  Gène- 
dos,  each  of  whom  lias  his  particul 
relative  as  a  candidate  for  1he  throno. 
clainis  that  Prince  Guzman,  the 
nephew,  is  the  rightlul  helr;  General 
on  the  eontïary,  supports  a  daughter  t 
liiez,  who  is  found  to  bc  married  to  a 
Pedrillc,  an  innkeeper  by  prbfessi 
cousin  o£  Inigo,  wlio  is  married  to 
foster  sister  of  "the  lost  princess.  The 
ail  about  the  real  state  of  affairs 
bands  uothing.  In  the  first  act 
sonages,      including     Mme.  Pat 


promotion  m  several  armies  is  di 
f  edrilie's  house.   In  the  second  al! 
the  rjalagardos.  wl 
been   suinmoned  by  à  note  from 
Wal'ning  them  of  a  conspiracy.  Th 
rather  more  huniedly  than  usual,  ; 
the  twenty-four  hours   every  fortn 
thev  are    generaliy    allowed  to 
their  husbands,  they    are  given 
minutes,     appearing     in     the  co 
cadets— why,  we  are  never  told 
cornes  a  séries  of  otlier  travesties,  ei 
apotheosis  scène  of  a  bull-tight.  jvlieri 
is  proclairaed  by  Pedriile.  costtimeel  a 
and  ail  are  made  gay  and  happy.  The 
tlie  lil  retto  lit  eacli  otlier  as  closcly  as 
Sullivan's,  and  are  woven  to^etlier 
ingenuity.    7t  is  doubtlul  if  any  cou 
exlstcnce  caii  show  four  duets  so 
this  respect  as  that  of  Pépita  and  in< 
oï  the  lirst  aft.  t lut  of  the  two  genei'f 
lieginningof  the  second  act,  that  of 
liiez  imniediauly  followins,  ami  that 
and  Inigo  at  the  beginning  of  tlie  thir 
solos  do  not  equal  the  concertée!  mus 
some  of  thèse  are  musical  product 
meaus  to  be  despised.   It  must  be  sai 
that  the  words  of  some  of  tlie  songs  ai 


princess,  /-rte*,  who  is 
led  back  to  her  throne  with  many 
adventures  and  disguises,  taking  wiîh  lier  the 
humble  husband  wliom  she  bad  èspoused  in  her 
rusticity,  and  being  aided  and  aecompanied  to 
the  l'ooe  of  tbe  throne  by  her  foster-sister,  who 
also  has  a  bucolio  mate.  The  text  is  quite  clever, 
after  the  autbor's  familiar  fashion,  and  after  a 
pattorn  which  is  entirely  conventional  in  opéra 
bouffe.  Compared  with  most  of  its  kind 
"The  Princess  of  the  Canaries"  is  clean  and 
décent,  on  the  whole.  Of  course,  it  has  passages 
to  which  adjectives  of  another  sort  are  to  be 
ipplieû,  aud    occasionally    it   descends  to 


whose  charrns  tlie  gênerai  confes:  divtiness  as  nasty  as  the  most  hardencd  clevoteo 

of  its  school  could  désire. 
The  performance  of  the  work,  dramaticalty 
tlier  Pépita  andj  considered,  is  very  good.  M.  Mezières  leads 
with  his  assumption  of  General  Pataquès,  one 
of  those  military  and  matrimonial  imbéciles  of 
which  opéra  bouffe  has  produced  so  vast  a  crop; 
but  M.  Mezières,  as  usual,  gives  his  assumption  a 
strikiug  individuality  as  well  as  humorous  rich- 
ness.  Mlle.  Aimée  is  much  thinner  than  of  old  in 
figure,  and  her  voice  is  so  thin  that  it  seems 
just  on  the  point  ot  disappearing.  Her  acting  is 
as  characteristically  funny  and  varied  as  ever. 
Her  part  is  tbat  of  Pépita,  the  foster-sister  of 
ihe  princess,  and  the  rougher  and  thicker- 
skinned  of  the  two.  The  assumption  abounds 
in  humor,  and  reaches  its  maximum  of 
drollery  in  a  scène  where  the  dress  and 
speech  aud  manner  of  a  prim  Ençlish- 
woman  are  burlesqued  in  the  familiar 
modo  of  the  French  stage.  Mlle.  Aimée's 
sprigatliness  stands  in  geod  stead  at  every  mo- 
ment, and  even  helps  to  the  point  of  makiug  her 
seem  able  to  sinjr  without  a  voice.  The  musical 
triumph  of  the  evening  is  achieved  bv  Mlle.  An- 
gele,  whose  voice,  tnough  nasal  and  harsh  in 
many  tones,  is  full,  strong  and  re- 
spectably  well-managed.  Mlle.  Angele  was 
.  received  and  treated  at  once  as  a  favorite, 
broad,  eyen  judged  by  a  l'ieuçli  stan  xone  of  the  othev  impersonations 
role&of  Pepitaand  liiez  were  taken  03  js  poor,  the  best  being  M.  Duplan's  General 
vatmg  Aimée  and  the  stuimiac  AligeU  Bombardos,  aud  M.  Làry's  Inigo,  Mr.  Neeri's 
whom  ban  been  bore  for  sev<  PedriUe,  and  Mlle.  Delorme's  Catarina  being 
The  former  bas  pretty  nearly  aimost  equallv  good.  The  chorus  showed 
ever  voice  she  once  bac  ,  th  tamiliarity  with  ils  work,  and  the  orchestra, 
she  can  otil-sing  theo,  tlie  boulie  Star  though  very  rough  at  «mes,  are  to  be  credited 
son;  but  her  actmg.if  anything,  is  mo  with  a  fair  performance.  TouighfLa  Masotte" 
piquant  ami  gracelul  than  ever.   An^  wiu  be  given.       ,  ,  w1  jr.; 

communding  présence  a  voice  of  rea^  h»vï_v  <m_  \f  <  °  J 

she,  too.  lias  impioved  in  ber  actiiiï.  The  two 
were  at  tlieir  best  last  night  in  the  second  act. 
where  they  appear  together  iu  the  guise  of 
m  im  and  proper  Eughsh  girls.  Tlieir  make- 
ups  are  funny  in  the  pxtreme,  the  cos- 
tumes htiug  of  senii-spsthetic  eut  and  color, 
and  the  wigs  being  blonde  and  bauired  with 
long  and  regulaf  curH,  hanging  straight  uown  the 
cheeks.  Tncv  sing  a  uuet  in  which  hrôKen  French 
is  interspersed  witn  English  words  and  slang 
phrases,  burlesque  tlie  manners  of  English  girls 
with  perfect  art,  antl  ereate  a  scène  which  keeps 
the  audience  for  several  minutes  in  a  prolongée! 
roar  of  laughler.  Another  llighly  iuettèroua 
situation  is  created  by  those  inimita- 
ble comedian*,  Mezières  and  Duplan  in  tlieir 
duet  of  the  two  gênerais.  No  description  coulit 
begin  to  do  it  justice,  so  we  attempt  noue.  Mlle. 
Delorme  was  an  excellent  Catarina.  aud  Kigi  i. 
Lary  and  Guy  (the  last  two  new-comei  s)  did  highlv 
creiiitable  work  in  tlieir  respective  rôles  of  Ped- 
rffie,  riss^i  and  Guzman.  lu  fact,  the  whole  per- 
formance was  wellnigh  perfect,  so  far  as  acting 
was  concerned.  Tonight  "La  Mascotte"  and  a 
packed  house. 


FRENC3  OPERA  AT  THE  PARK. 
Mr.  Grau*s  company  gave  their  opening  per- 
formance at  the  Park  Théâtre  last  evening,  in 
the  hearing  of  a  large  and  interested  audience. 
"La  Princesse  des  Canaries"  of  M.  Lecooq— text 
by  MM.  Duru  and  Chivot — was  presented  on  this 
occasion  for  the  first  time  iu  Boston.  The  work 
does  not  doserve  and  will  not  repay  elaborate 
analysis.  Among  M.  Lecocq's  musical  compo- 
sitions it  stands  mldway,  not  reaching  up  to  his 
best  attainment  nor  falling  to  his  meauest.  It  is 
a  very  trivial  affair  considered  as  music,  and  in 
its  loftiest  moments  touches  nothing  better  than 
the  light  saccharine  sentiment  of  the  "Ùemon 
cœur"  couplets  of  Inez.  In  gay  tripping  measures 
it  abounds,  and  if  one  leels  like  beating  time 
with  his  sole  upon  the  floor  of  the  parquette, 
the  "Princess  of  the  Canaries"  will  give 
him  occupation  for  about  half  the  time 
of  every  performance.  The  most  vivaciously 
melottious  nurabers,  or  those  which  most  impress 
the  listenera  in  that  kind,  are  the  trio  "Pif,  pat," 
in  which  a  pirate's  sanguine  occupation  is 
humorously  indicated;  tbe 'duo  between  Pedriile, 
as  a  seller  of  cocoa,  and  Inigo,  as  a  seller  ot 
cakes,  which  is  a  rather  infantile  stj'le 
of  music,  to  be  sure,  and  PepUa'è 
"Chanson  du  Toréador,"  wnich  is  really 
brilliant     and     bewitching.     The  stronges't 


ICOItHESPONDENCK  OF  THK  GAZETTE.] 

New  York,  Sept.  13, 18-3. 
I  don't  know  whether  I  was  the  more  pleased  or 
pained  al  the  re-enlrance  of  Mademoiselle  Aimée 
at  the  Fifth  Avenue  Théâtre  on  Monday  night.  Of 
ail  tbe  opéra  bouffe  singers  who  visit  this  country, 
Aimée  is  deeidedly  my  favorite.   People  who  don't 
like  her  vivaeity  call  it  "horse-play,"  but  I  think 
that  is  just  Iheir  way  of  trying  to  show  that  they 
like  Marie  or  Théo,  because  they  think  they  are 
more  reflned.   Perhaps  tuey  are,  but  they  have  not 
half  the  life  nor  half  the  art  of  holding  an  audi-  1 
enee  that  Aimée  bas.   It  has  been  four  years  now 
since  this  frolicsome  bouffer  was  seen  in  New 
York.   Four  years  added  to  the  lifeof  a  woman 
when  she  reaehes  the  âge  of  Aimée  make  a  différ- 
ence.  There  is  a  saying  popular  in  France  that  a 
woinan  is  no  older  than  she  looks.   Aimée  four 
years  ago  looked  a  possible  thirty.   On  Monday 
night  she  looked  more  than  four  years  older  than 
that.   To  tell  the  truth,  she  didn't  look  well  at  ail. 
She  has  lost  flesh  ;  but  flesh  is  not  ail  she  has  lost — 
she  has  lost  her  voice  1   To  be  sure,  she  never  had  a 
great  deal,  and  voiee  is  not  neeessary  to  an  opéra 
bouffe  prima  donna;  but  she  had  quite  enough  for 
the  purpose,  and  knew  how  to  use  it.   She  still 
knows  how  to  use  it,  but  there  is  very  little  left  to 
use.   However,  Aimée  without  a  voice  and  with 
her  art  is  much  more  attractive  to  me  than  any  of 
those  other  Freuch  opéra  singers  that  Mr.  Grau 
has  brought  ovèr  here.   I  noticed  the  other  evening  j 
tbat,  often  without  saying  a  word,  just  by  a  rogu- 
ish  expression. of  her  face,  she  could  put  the  whole 
audience  in  a  roar— aud  it  was  a  pretty  big  audi- 
ence, too,  one  of  the  largest  I  have  seen  since  last 
season.   I  was  surprised  to  see  so  niany  fashionable 
people  présent.    I  thought  that  most  of  the  men 
and  women  of  fashion  were  still  at  their  country 
places,  but  there  were  so  many  out  on  Monday 
night  that  those  who  were  not  there  were  hardly 
missed.    Aimée's  appearance  was  heartily  wel- 
comed,  and  her  every  movement  was  watched  with 
tbat  expression  of  eager  anticipation  which  is  al- 
ways  to  be  seen  on  the  face  of  an  Aimée  audience. 
She  is  still  as  vlvacious  and  cunning  as  ever,  and 
has  that  magnetlsm  about  her  which  keeps  the 
whole  audience  together.   When  Aimée  is  playing, 
everybody  on  the  stage  1s  playing  with  her,  Is  in- 
terested,  and  does  bis  or  her  beat;  but  I  have  never 
seen  comic  opéras  drag  more  than  when  Faola 
Marie  is  the  prima  donna.   Yet  Marie  h:is  a  much 
better  voice  than  Aimée  ever  had,  and  is  a  very 
pretty  woman,  but  she  has  neither  dash  nor  by- 
play.  The  new  opéra,  "La  Princesse  des  Canaries," 
is  bright,  but  not  as  bright  as  the  best  boutfe  opéras 
either  in  music  or  libretto.   That  inimitable  pair, 
Mezieres  and  Duplan,  appeared  in  rôles  which, 
while  they  did  not  put  them  at  their  best,  suited 
them  so  far  as  they  went,  and  they  made  the  most 
of  them.    I  don't  know  so  well  matched  a  team  in 
any  company.  The  minute  they  corne  upon  the  stage 
the  audience  seules  itself  into  a  broad  grin.  They 
made  a  genuino  hit  lu  a  little  song,  in  which  they 
salute  each  other  by  name,  shaking  hauds  in  tlme  to 
the  music,  and  each  expressing  his  dislike  of  the 
other  over  the  other's  shoulder.   Another  little  bit 
which  was  received  with  great  applause  was  the 
appearance  .of  Aimée  and  Angele  as  the  Blondes 
misses  d'Albion.   If  this  is  the  French  idea  of  Eng- 
lish  women  I  am  not  surprised  that  they  are  not 
particularly  popular  in  France.   The  two  adresses 
were  dressed  in  the  sanie  style,  with  short,  skimp 
skirts,  high  pull'ed  sleeves,  and  a  profusion  of  blonde 
curls,  with  a  turban  perched  on  the  top  of  them. 
Aimée  looked  for  the  world  like  Becky  Sharp,  and 
1  expected  every  minute  to  see  her  hurling  a  copy 
of  Johnson's  Dictionary  into  the  orchestra.  Angele, 
having  only  been  in  this  country  once  before,  and 
being,  if  possible,  even  more  thorough-going  a 
I  Parisian  than  Aimée,  only  spoke  one  or  two  words 


of  English  in  tins  paî  t.  But  Aimée  delivered  her- 
self  of  quite  a  leugthy  seutence  with  much  tluency. 
Angele  has  grown  as  stout  since  she  was  here  as 
Aimée  has  grown  thin,  and  she  looked  perfectly 
enormous  in  lier  boy's  clothes,  a  costume  alway» 
becoming  to  Année.  I  heard  a  great  many  regrets 
expressed  tbroughout  the  house  that  Aimée  had 
como  to  the  end  of  her  voice,  and  a  great  many 
words  of  admiration  for  tbe  clever  way  In  wbich 
she  used  what  was  left.  But  tbe  gênerai  opinion 
seemed  to  be  that  so  long  as  Aimée  herself  was 
there  it  did  not  matter  much  wbether  there  was 
any  voice.  A  new  entrance  bas  beui  made  to  tbe 
Fifth  Avenue  Théâtre  opening  out  luto  Broadway 
tbrough  an  arelied  hall-w.iy.  It  is  quite  imposing, 
with  Itscarved  eeilirigs  and  goi-geous  red  veivet  car- 
pet.  The  most  striking  ihing.  however,  about  it  ls 
tbe  row  of  splttoous  whic.i  ti.uiK  eucb  aide  Irom  door 
to  door. 

A  New  Operetta  by  Lecocq.  I& 

"  La  Princesse  des  Canaries,"  an  opéra  bouffe,  in 
three  acts,  libretto  by  MM.  Chivot  and  Duru,  and  the  music  by 
Charles  Lecocq,  was  presented  last  Friday  night,  the  gth,  at  the 
Folies  Dramatiques,  Paris.  The  pièce  obtained  what  is  claimed 
in  dramatic  parlance  a  ',' succès  d'estime."  The  libretto  in  this 
case  is  generally  feeble,  without  invention  and  without  wit.  The 
music  is  agreeable,  but  not  one  of  the  best  scores  of  Lecocq. 
The  plot  of  the  work  is  as  follows  : 

The  scène  is  laid  in  a  small  village  in  the  neighborhood  of  Pal- 
mas,  the  capital  of  the  Canary  Islands.  In  this  village  two  mar- 
riages  take  place  on  the  same  day — that  of  the  tavern  keeper, 
Pedrillo,  and  that  of  his  cousin,  Inigo.  They  wed  two  girls  of 
the  village,  Pedrillo  the  charming  Inez,  and  Inigo  the  sprightly 
Pépita,  foster  sister  of  liiez.  Thèse  two  marriages — love  mar- 
riages — promise  to  be  very  happy,  but  it  cornes  to  pass  that  the 
day  after  the  wedding  a  mysterious  stranger  asks  to  speak  with 
Inez  and  Pépita,  and  after  this  conversation  the  two  women  dé- 
clare to  their  husbands  that  they  are  forced  to  leave  them  imme- 
diately,  but  promise  they  will  return  in  a  fortnight. 

The  second  act  passes  in  the  château  of  Galugardos,  which  is  a 
military  school  for  young  cadets.  Pedrillo  and  Inigo  manage  to 
get  in  there.  After  a  séries  of  amusing  and  numberless  adventures 
they  again  find  their  wives,  at  first  in  the  uniforms  of  soldiers  and 
stoutly  maintaining  that  they  are  men,  and  next  as  romantic  and 
eccentric  Englishwomen.  The  husbands  try  to  make  them  ac- 
knowledge  them,  but  they  are  repulsed,  repudiated  and  finally  im- 
prisoned. 

Among  the  various  musical  numbers  which  compose  the  parti- 
tion the  following  are  deserving  of  spécial  mention  : 

In  the  first  act  a  lively  and  highly-colored  introduction  with  the 
couplets  of  the  Maître  de  Poste  :  the  chorus  of  the  gossips,  a  véri- 
table musical  coquetage  ;  a  buffo  trio,  very  lively  and  animated  : 
the  couplet,  "  Il  faut  garder  quelque  chose  pour  son  future  mari  ;  " 
a  finale,  in  which  is  introduced  a  village  rondo  of  a  most  original 
character.  In  the  second  act  the  song  of  the  Consigne  ;  a  very  re- 
markable  quintet  ;  the  buffo  duet  of  the  two  gênerais  ;  the  song  of 
the  two  Englishwomen,  and  the  finale,  in  which  is  introduced  the 
song  of  the  Princess  of  the  Canaries.  In  the  third  act  a  buffo  duet, 
full  of  spirit  ;  a  charming  love  duet,  and  lastly,  the  song  of  the 
Toréador,  a  musical  gem. — Herald. 

MUSIC  IN  PARIS,  /fîj 

La  Princesse  des  Canaries,  wiires  our  correspond- 
ent on  Fcbniary  Ki,  ^is  another  triumph  fur  M.  Lecocq 
and  the  clever  librettistes,  Messrs.  Duru  and  Chivot.  Con- 
spiraces  being  the  topic  uppermost  in  the  French  mind  at 
présent  it  is  not  snrprisiug  to  liml  tbat  the  principal 
characters  in  tbe  new  opérette  are  persons  who  wlsh  to 
gct  possesion  of  tbe  govennuent  of  one  of  tbe  Canary 
Islands.  The  king  of  the  Island  has  died  without  leaving 
any  legitimate  suceessor.  But  beforedying  hc  contided  to 
one  of  his  faithful  followers,  General  Bomoaidos,  thefact 
ihat  hc  had  n  daugbter,  whose  mother  was  a  peasant,  to 
wliom  be  wisbed  to  leave  his  crown  ratber  than  to  his 
Qephew  Guzinan.  Tbe  General  starts  off  in  search  of 
Inès  who,  not  knowing  of  lier  sentie  birth,  has  just  mar- 
rled  an  bunest  fariner  named  lYdi ille,  whom  she  adores; 
lier  fostcr-slatcr  Pépita  lias  murried  WdWUe'»  cousin, 


Inigo.  While  Borabardos  is  îooking  up  Inès,  ânnt.be»' 
soldier,  Ôeneral  Pataqries,  proeialms  th'e  Prince  Guzman 
as  king.  Bombardos  linds  lues  ffft  tïit  Uay  aftcr  her  mar- 
riage,  and  he  îs  pufezleci  ot  first  to  know  how  to  make  tbe 
pee-ple  ftcéept  this  peasant  girl  for  Queen.  Ile  décides 
thaï  InÈe  and  l'épi  ta  shall  quit  their  hUBbandsat  once,  and  en- 
ter the  cadet  school,  wbere  General  Pataquès  will  not  think 
of  looking  for  tbem.  Every  two  weeks  thev  are  to  have 
tweuty-four  hours*  lcave  6f  àbsênëe'to  vieit  their  hûsbBBdsi 
Thèse  honest  tarmers  are  much  puRalfetl  Hy  tnSloiig  ab- 
sence of  .their  wiVM  CUat)  MlB#ft£ttt  tb  trïe  school'.  In 
order  tegftl.  fM  ai  Pédriile  and  Inigo  Bombardos  locks 
tirent  Up  in  the  c'iothes  roorn,  yfhe're  tliey  put  on  wli  uni- 
forrn  of  Tbe  Cadets'.  Sy  tins  uïsjjTOBfe  *Bêy  can  more  easily 
escape,  fo'r'thr  CetWai  lias  told  tbem  they  will  be  shot. 
Pataqu'es  î'earna  that  the  princess  aud  her  sister  are  at  sebool 
and  he  appears  there  to  take  possession  of  the  pretender. 
Instead  of  taking  her  he  seizes  the  two  husbands,  believing 
they  are  the  two  sisters  in  disguise.  When  lie  discovers  ) 
bis  mistake  he  seizes  Inès,  but  ail  at  enS'é  Pépiln  appears  1 
in  court  dress  and  the  old  Gfch'efyl  îSf  nS3  bel  off  instead 
of  tbe  rcol  prelen^tîT',  Vataquès  believes  that  he  has 
foubd  «  W*j?  ï'ûi  ol  the  diffleulty  of  the  succession  to  the 
thro'iàé;  he  will  make  Guzman  marry  Pépita,  whom  he 
supposes  to  be  lues.  Pépita  prétends  to  agrée  to  tbis  in 
^.oer  to  give  Bonibardos  time  to  organize  a  conspiracy, 
wbich  is  to  break  out  atthe  bull  fight  givea  in  hOnot  of  tbe 
marriage  of  the  Priue»,  Dlsguised  as  matadbrs  trié  con- 
spiratprs  eUtfeî  tlle  arfenà.  _  Pêdrilté  gVves  the  signal  by 
holding  up  hîs  sw'ô'rd  aft'er  heurts  killed  the  bull.  Inès  then 
sbowî>  hîrs'erf  ïo  tue  people  and  preseuts  her  hnsband. 
She  is  proclaimed  Queen,  and  Guzman  is  obliged  to  cou 
sole  himself  asbest  ht  eau.  The  libretto  is  very  brigbt, 
and  although  complicated  the  pièce  is  very  cleverly  un- 
ravelled.  Political  allueious  abouud  and  are 
very  much  relisbed.  I.ecocq's  talent  seems  to 
be  as  fresh  as  ever.  The  music  which  he 
has  written  for  this  opérette  is  brlght,  llvuly  and  charm- 
ing;  like  ail  this  raMtëï'S  Work  It  Is  earefully  doue.  lu  tbe 
flnt  acl  therfi  is  a  chorus  fuli  of  life  ând«pifit  "Les  cornes, 
les  cornes"  ;  the  couplet  subg  by  ïnfcs,  "De  .Hbn  coeur  vous 
êtes  le  maître"  are  fttil  Of  gïace,  ftnd  so  is  a  village  rondo 
in  the  tarde  àct.  în  the  second  act  the  duet  of  the  two 
Gênerais  "Bonjour,  Général  Bombardos,"  and  a  son  g  by 
two  English  spies  "Xous  avons  vu  sur  notre  route  des  Al- 
lemands plein  de  choucroute"  are  very  much  applauded  ;  a 
pretty  romauce,  sung  by  Pépita,  "en  l'admirant,  mon  cœur 
se  gonfle,"  and  a  romance  of  the  Princess  of  the  Canaries 
are  the  other  remarkable  morceaux.  In  the  third  act  the 
song  of  the  "gâteaux"  aud  that  of  the  flower  girl  are  very 
successful;  the  couplets  sung  by  Pédrille,  as  the  matador, 
and  the  song  of  Pépita,  "Voilà  comment  gouvernera  la 
Princesse  des  Canaries"  are  two  pièces  which  are  worthy 
of  being  mentioued.  In  short  La  Princesse  des  Canaries 
is  a  capital  pièce  lo;h  in  words  and  muslc.  It  is  very  well 
played  at  the  Folies-Dramatiques.  Madame  Simon  Girard 
and  Mlle.  Jeanne  Andrée  are  the  two  sisters,  and  they  not 
only  sing  well,  but  they  resemble  each  other  in  their  Per- 
sonal appearance.   

I  Park  Theatke.  Mr.  Maurice  Grau's  Freneti 
Opéra  Company  had  a  very  cordial  welcoine  to 
Boston  at  the  Park  Théâtre  last  niglit,  the  autli- 
ence  liiling  the  bouse  in  every  part,  wlnle  many 
per=ons  had  to  l.e  conterued  with  standing  room. 
The  opora  presentod  was  a  work  by  Lecocq,  eu- 
titletl  ••  La  Princesse  des  0  marie»."  andentirely 
new  here.  The  HbreUo,  by  MM.  A.  Du  ru  and  H. 
Ohlvot,  is  raiher  unlnteresting  as  a  whole,  but 
contalns  sotue  brlght  dialogue,  which  was  well 
Improved  by  the  principal».  The  music  is,  as  a 
nile.  very  plcasinc,  aboundlng  in  înelody,  and  in- 
cludiuu-  sevoial  numbers  delicious  m  their  hurnor, 
eispeeially  a  duet  l'or  the  two  comedlans,  Mezieres 
and  Dnplan,  ea<  h  of  whom  pcrsonaied  a  most 
preposterous  military  ofllccr  holding  the  rank  of 
ueneraJ.  This  duet.  and  atiothdr  of  a  coniical 
character  beaveen  MM.'Nigrl  and  Lnry,  were  the 
most  favored  nuuibers  in  the  work  so  far  as  the 
guod  will  of  the  audience  went.  thongli  Mlle.  Augele 
won  au  encore  by  a  very  pleasing  song.  and  Mlle. 
Aimée,  wlio  was  wannly  greeled  on  lier  llrst  ap- 
pearance lier»  in  four  years.  scemed  to  give  satis- 
iactlon  m  ail  that  slie  did.  Aiinoeis  as  piijuant  as 
ever,  but  lier  volée  is  leaving  lier,  a  fact  that  was 
becommg  very  apparent,  on  lier  last  vlsit.  She 
mauages  to  make  mu; h  of  11  still,  liowever, 

i  and  inakes  up  abundautly  by  her  élever  aciing 
tov  ail  her  shortcondiigs  as  a  vocalist.  Mlle. 
Ange'.o.  a  favorite  or  two  years  ago.  will  prove 
lierselt  still  such,  and  retains  to  a  marked  degree 
tiie  uualllles  ot  lier  voice.  which  are  allied  witli 
cood  histriome  aliillly.  of  Mezieies  and  Duplan, 
andof  M.  Uucos,  wlio  also  appe;tred,  it  is  only 

■  lîecessaiy  to  say  Uiat  tliey  fuliy  sustained  the  ex- 
cellent réputations  they  nave  uiade  lie:o  in  for- 
mer seasons.  M.  Laiy.  1I10  new  ténor,  smgs  well 
ftnd  is  an  excellent  comedian,  and  M.  Nigri  ls  also 
deserving  oi  commeudatlon.  The  coinpanv  ln- 
cludes  a  good  thougli  not  large  chorus,  and  thé 
muslc  Is  well  directed  by  M.  f-agyo.  This  eveuing 
Aiiuian's  opéra  "J<a  Mascotte"  will  be  per- 
formed.  0  «»»»<.    f^ti  &.î^> 


,xi<  THK  FRENCH  OPE11A.  ■;  ,  » 

A  brilliant  close  was  brou^ht  to  a  very  successful 
engagement  by  the  performance  of  the  Grau 
French  opéra  company  at  the  Park  Théâtre  on 
Saturday  evening'.  Eecocq's  sparkliuc  opéra, 
"Le  Cœur  et  la  Main,"  which  hithorto  had  beeu 
known  hère  by  the  présentation  of  an  English 
version  Dy  the  Standard  Théâtre  company  of 
New  York,  at  tbe  Boston  Théâtre  last  season,  was 
ou  this  occasion  produced  nere  in  its  original 
form.  Promisiug  as  was  the  impression  oi  the 
opéra  as  given  by  the  Engiish-speaking  com- 
pany's  représentation  of  it,  the  performance  of 
the  original  version  by  native  French  players 
more  tnan  confirmed  that  impression.  The  deli- 
cious  tunefuluess  of  the  opéra  was  made  more 
strikingly  apparent  tnan  before,  and  its  humor- 
ous  poàsibilitiesin  speech  and  action,  barely  sug- 
gested  before,  were  on  this  occasion  shown  to  be 
such  as  to  give  the  pièce  a  very  honorable  rank 
aurons  its  kind.  The  original  text  also  proves 
to  be  quite  innocent  as  judged  by  the  French 
opéra  bouffo  standard,  and  the  performance 
oifered  nothing  "to  liring  the  blush  to  the  cheek 
of  the  young  person,"  though  the  "young  per- 
son's"  more  sopnisticated  chaperon  rnight  dis- 
cern  here  and  there  points  ot  equivocal  suggest- 
iveness.  The  performance,  artistically  cousia- 
ered,  was  delightiul  at  almost  every  point,  in 
spite  of  the  fact  r.hat  Mlles.  Aimée  and  Angele 
and  M.  Mezières  were  not  included  ir  -he  cast.  : 
Mlle.  Fouquet  assumed  the  part  o.  .chaula. 
and  in  spite  of  tho  prima  donna's  inielieities  of 
voice  and  stage  manner  she  displayed  such  vocal 
skill  anu  acted  with  so  much  of  the  charactenstic 
French  zeal  and  vivaelty  that  she  won  very 
marked  favor.  M.  Mgri's  impersonation  ot 
Gaétan  was  almost  a  model  in  every  way.  Musi- 
cally  it  may  wgll  be  compared  witii  Mr.  George 
Sweet's  mémorable  assumption  oï  the  same  rôle, 
while  dramaticaily  it  was  better  than  Mr. >: 
Kweet's  by  reason  ot  its  superior  masculine  | 
sturdmess  and  its  keeuer  humorous  insight  i 
M.  Durjlan,  tn  tbe  part  of  Tne  King, 
was  as  deliciously  dl'oll  as  ever,  and 
M.  Lary,  the  Morales  of  the  cast,  played  and 
sang  with  admirable  efifect.  One  of  the 
neatest  and  most  artistic  pièces  of  eccentric 
character-acting  that  has  been  seen  here  in  opéra 
bouffe  for  many  a  day  was  furnlshed  .by  the 
Musquitos  of  M.  Guy.  The  woodeny  stiff ness  and 
primness  and  ofncial  self-importance  of  this  mili- 
tary  functiouary  were  set  o£ï  with  great  unction, 
and  at  the  same  time  with  scrupulous  regard  to 
consisteucy.  It  was  canital,  and  made  a  pro- 
nounced  hit.  Mlle.  Buisson  made  a  charming 
Josepha,  the  lesser  personages  of  the  piay  were 
satisfactory,  and  orchestra  and  chorus  acquitted 
themseives  with  unwonted  success — ail  éléments, 
in  a  word,  conspiring  to  give  the  performance 
unusual  brilliancy,  even  as  compared  with  this 
company's  work  in  the  earlier  performances  of 
tbe  weel:. 


.-Iy-cocq's  latest  opera-bouffe,  "La  Princesse  aes 
^ananes,  "  will  Be  the  opening  work  or  Mr.  Grau's 
"French  Op  ra-Boufre  Company  at  the  Flfr.li  Ave- 
nue Théâtre.  Mil-.  Aimée  appearlng  in  the  title 
rôle.  The  scène  or  this  op  ra  ls  laid  in  a  small 
village  in  rhe  nelghborhooa  of  Palmas,  tue  capital 
of  the  Canary  islands.  In  this  village  two  mar- 
riages  take  place  on  the  same  day— that  of  the 
lavern-keeper,  pedrillo,  and  that  of  nis  cousin, 
Inigo.  They  wed  two  glrls  or  the  village,  Pedrillo 
the  charmlng  Inez  and  inigo  the  sprighily  Pépita, 
fo,ster  sister  or  Inez.  Thèse  two  marriii^es — love 
maniages — promise  to  be  very  happy,  but  it  cornes 
to  pass  ihat,  the  day  atter  the  wedding  a  mysteri- 
ous  stranger  asks  to  speak  with  Inez  and  Pépita, 
and  atter  this  conversation  the  two  women  déclare 
to  their  husbands  Chai  they  are  forced  to  leave 
tht-in  imrat<|iutely,  but  promise  they  will  re- 
turn  in  a  fortnight.  The  second  act 
passes  in  the  château  of  Galagardos,  which 
ls  a  milirary  school  for  young  cadets.  Pednllo 
and  Xntgo  manage  to  get  in  there.  Aiter  a  séries 
of  amusing  and  numberless  aaventures  they  again 
flnd  their  wives,  at  first  ln  the  unitorms  of  soldiers 
and  stoutiy  malntalning  that  tbey  are  men,  and 
next  as  romantlc  and  eccenirlc  Engllshwom  n. 
Tue  husbands  try  to  make  i  hem  acknowledge  tbem, 
but  they  are  repulsed,  repudlated,  and  rinaily  îin- 
prisoned.  Among  the  varions  musical  numbers 
which  comnose  the  partition,  the  foiiowing  are 
di  servlng  ot  spécial  meni ion:  In  the  lirst  aet  a 
liveiy  and  hlghly  colored  introduction,  with  the 
couplets  of  the  Maître  de  Pos  e;  the  chorus  or  the 
gossiDs,  a  véritable  musical  oàQuetage  :  a  bufto 
trio,  very  llvely  and  anlmated;  th  -  couplet,  "Il 
faut  garuer  quelque  chose  pour  son  future  mari;  " 
a  finale,  ln  vvhicn  ls  lnlroduced  a  village  rondo  or  a 
most  original  character.  In  tne  second  aet  the 
song  oi  the  Consigne;  a  very  remarkabie  dUiUlet: 
the  buffo  duet  ot  the  two  gênerais;  the  song  of  Die 
two  Eiighshwoinen,  and  the  finale,  in  wnlch  ls 
lntroduceu  the  song  or  thePrlnc  ss  of  the  Canaries. 
In  tne  thlrd  act  a  buffo  duet,  mu  or  sptrit;  a 
ciiarmlng  love  duet,  and,  lastly,  the  song  of  the 
Toréador,  a  musical  gem. 
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AJ^v«2aî2i?      the  jBW  Wbtropolitan  Opbra  IIouse  and  thc  Grand  Opéra  Housh  New 
York,  the  Lyceum  I'.ikathk,  Lond»n,  and  the  American  tours  of  the  Chbistisb  Nimson 
Giîand  Itai.ian  Opéra  Company  and  TIeniiy  ]iivino. 
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THE    PRESENT    WEEK  ONLY. 


MR,  MAURICE  GRAU'S 

NEWLY  ORGANIZED 

.'■n  a\    fuma  m  a  m 


OFIBA  OOlfâlï 


COMPRISING 

MLLE.    IVL^IE^IIE]-  AIMEE, 

MLLE.  FOUQUET,     MLLE.  ANGELE, 

AND  OTHER  WELL-KNOWN  AND  POPULAR  ARTISTS. 
THIS  (MONDAY)  EVENING,  NOVEMBER  5th,  1883. 

FOR   THE    FIRST    TIME    IN  BOSTON, 

La  Princess  des  Canaries. 

Opéra  Bouffe,  in  Three  Acts  and  Four  Tableaux.    Libretto  by  MM.  CHIVOT  and  DURU. 
Music  by  CH.  LECOCQ.    Produced  with  entirely  New  Costumes,  Sceneiy  and 
Accessories,  and  the  following 

 CAST  

PEPITA  MLLE.  AIMEE 

INEZ,  lier  first  appearance  in  four  years   Mlle.  ANGELE 

CATARINA,  her  first  appearance  in  two  years  Mlle.  DELOKME 

FIRST  GOSSIP  Mlle.  BUISSON 

SECOND  GOSSIP  Mlle.  VALLOT 

A  P  ASANT  Mlle.  DE  WITT 

A  CADET  Mlle.  LESCOT 

GENERAL  PATAQUES  M.  MEZ1ERES 

GENERAL  BOMBARDOS  M.  DUPLAN 

PEDRILLE,  Innkeeper  and  Postmaster,  liis  first  appearance  in  two  years. M.  NIGRI 

IN  16.0,  his  Cousin,  lus  first  appearance  in  America  M.  LARY 

GUZMANT,  Prince  of  the  Canaries,  his  first  appearance  in  America  M.  GUY 

SERGE A NT  CLEOPHAS  M.  DUCOS 

A  MILLER  BOY  M.  VINCHON 

A  NOBLEMAX  M.  TROUVE 

Lords  and  Ladies  of  ihe  Couri,  Toréadors.  Peasants,  Flower  Giils,  Populace,  Sol- 
diers,  Servants,  Sixteen  Cadets,  in  Travestry. 

The  Scène  is  laid  in  Great  Canary.  The  First  Act  in  a  village  several  leagues  from 
Palmas,  the  capital  of  the  Great  Canary.  The  Second  at  the  Château  of  Galagardos.  The 
Third  in  the  vestibule  of  the  Arenas  at  Palmas. 


ACTING  MANAGER  AND  TREASURER 

STAGE  MANAGER  

MUSICAL  DIRECTOR  


For 

Maurice    Grau's  ] 
Opéra  Co. 


M.  A.  DURAND 
.  M.  V.  MERLE 
.  M.  A.  LAGYE 


Tuesday 
Wediiesday  . 
Tlnu\sday  , 
Fridjy 

Saturday  Matinée 
SatunLiy  Evening 


LA  MASCOTTE 
BOCCACCIO 
LA  FILLE  DE  MME.  ANGOT 
LA  JOLIE  PARFUMEUSE 
LES  CLOCHES  DE  COKNEVILLE 
LE  CŒUR  ET  LA  MAIN 


Aimée  a(  the  Puk 


Mr.  Grau's  company  gave  their  openiug 
performance  atthe  Park  théâtre  lust  Monrtay 
evening,  lu  the  hearlng  of  a  large  and  Inter- 
csted  audience.  "  La  Princesse  des  Canaries  " 
of  M.  Lecocq— text  by  MM.  Iniru  and  Chivot 
— was  prcaented  on  this  occasion  foi"  the  first 
titnc  In  Boston.  The  scenery  it  laid  lu  tlie 
Canary  Islands,  and  (lie  Stovyinixes  a  litlle 
romance  with  Us  extravagance,  dealing  with 
the  fortunes  of  a  lost  princess.  liiez,  who  is 
led  back  tu  lier  t  h  roue  with  many  adventures 
and  disguises,  taking  with  her  the  liiimlil»; 
husband  whom  slie  liad  espoused  In  hnr  rus- 
ticity,  and  being  aided  and  accoujpanled  to 
will  give  hiin  occupation  for  aboiit half  tlie 
tiine  of  every  performance.  Tlie  mosl  Wyà- 
ciously  melodious  nutuhers,  or  ihose  which 
most  iuipress  tlie  listeners  ol  that  Uind,  arc 
thc  trio  "  Pif,  paf,"  in  which  a  pl rate's  san- 
guine occupation  i.->  hnmoiously  indicated; 
tlie  duo  butween  l'edrille,  as  a  seller  of cocoa 
and  Iiiiyo,  as  a  seller  of  cakes,  wblch  is  a 
rather  infantile  style  of  inuslc,  to  be  sure, 
and  Pépita'»  "Chanson  du  Toréador,"  winch 
is  rcally  brilliant  and  bewltcbing.  M.  Mcz- 
the  foot  of  the  throne  byhcr  foster-sister,  who 
also  lias  a  bucolic  mate.  Tlie  text  is  cjuito 
élever,  after  Ibe  auihor's  familial'  fashion, 
and  after  a  pattern  which  is  entirely  conven 
tional  in  opéra  bouffe.  Comparée!  with  most 
of  its  kind  "  The  Princess  of  the  Canaries"  is 
clean  and  décent,  on  the  whole.  Ainong  M. 
Lecocq's  musical  compositions  it  stands  mid- 
way,  not  reacliing  up  to  his  best  attainment 
nor  falling  to  his  meanest.  In  gay  tripping 
measures  it  abounds,  and  if  one  fecls  liko 
beating  time  with  his  sole  upon  tlie  fioor  of 
the  parquette,  the  ■'  Princess  of  the  Canaries" 
ières  leads  in  tlie  performance  of  tlie  work, 
giving  his  assuinption  a  strlking  individnal- 
ity  and  rich  humor.  Mlle.  Aimée  is  thiuner 
in  figure,  and  nearly  vanished  in  voicc,  but 
lier  acting  is  as  good  and  as  funny  as  ever, 
eveu  helpiug  her  to  seem  able  to  Sing  wilhonl 
any  voice.  Mlle.  AngUe  aehicved  tlie  musi- 
cal triumph  ol'  the  evening.  Tlie  other  parts 
were  creditably  fi  lied. 

On  Tuesday  evening,  Mlle.  Aimée  appeared 
in  "La  Mascotte,"  and  with  great  success 
Although  the  company  is,  in  places,  vocally 
weak,  the  play  was  acted  in  a  manucr  artis- 
tic,  and  with  a  vigor  that  no  English  eonipaily 
can  hope  to  equal.  Mlle.  Aimée  vas  at  lier 
highestas  Bettiwi:  M.  Mezlerés  was  wonder- 
fully  funny  as  tlie  Prince,  and  tlie  other  parts 
were  well  donc. 

On  Wednesday  "  Boccaeio  "  was  presented 
with  Mme.  Jeanne  Ponquet,  from  the  Grand 
Opéra,  Paris,  in  the  title  rôle.  Mme.  Pouquet 
and  Mlle.  Angéle,  also  in  thc  casts,  played 
with  mucli  brilliancy  and  success.  Làst  e\  en 
ingtbe  company  appeared  in  "La  lillc  de 
Madame  AugOt,  with  Mlle 
rôle. 


Aimée  in  the  title 
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Paris. CHOUDENS  Père  &  Fils, Editeurs. 
265, Rue  S* Honoré, (Près  l'Assomption- 


AVIS  AUX  DIRECTEURS. 

Pour  les  villes  où  il  est  impossible  de  constituer  un  orchestre  complet,  nous  avons 
fait  arranger  pour  petit  orchestre,  de  sept  à  dix  musiciens  et  piano,  les  principaux 
ouvrages  de  notre  répertoire. 

Ces  arrangements  faits  d'après  les  grandes  partitions  de  nos  auteurs,  assurent  au 
public  la  reproduction  exacte  des  représentations  parisiennes. 

CHOVDEm 

PERE  H  FILS. 


iSous  prévenons  les  administrations  théâtrales  que  conformément  aux  lois''1  "t 
aux  traités  passés  avec  nos  auteurs!21  nous  interdisons  l'exécution  de  notre  répei. 
toire,  soit  pour  des  représentations  données  au  piano,  soit  avec  une  orchestration 
qui  ne  serait  pas  celle  de  l'auteur. 

CHOU DE NS 

PÈRE  et  FILS. 


Aucune  représentation  cl  exécution  totale  ou  partielle  d'œuvres  dramatiques,  et  de  compositions  musicale», 
ne  peut  avoir  lieu  que  du  consentement  formel  et  par  écrit  des  auteurs  nu  ie  leurs  représentants. 

LOI  du  31  JANVIER  1791:  Arrêt  de  Cour  11  AVRIL  1853 

Tout  directeur,  tout  entrepreneur  de  spectacle,  toute  association  d'artistes  qui  a  fait  représenter 
sur  son  théâtre  des  ouvrages  dramatiques,  an  mépris  des  lois  et  règlements  relatifs  à  la  propriété  des 
auteurs,  est  puni  d'une,  amende  d>'  cinquante  francs  au  moins,  de  dm/  cents  francs  au  plus,  et  de  la 
confiscation  des  recettes.  (code  pénal) 

Lej>  Théâtres   de  France   et  de  I'  Rtranger  ne  pourront   représenter  le  présent  ouvrage    qu'après  avoir 
traité  avec  les  éditeurs  CHOunEXS. 

LES  AUTEURS. 


NOTE  DES  AGENCES. 

Les  directions  théâtrales  et  les  Théâtres   forains   ou    ambulants,  sont 
prévenus  que  les  traités  qu'ils  passent  avec  la  société  des  auteurs  et  compositeurs 
dramatiques,  ou  avec  la  société  des  auteurs,  compositeurs  et  éditeurs  de  musique, 
ne  leur  donnent  aucun  droit  sur  la  musique  qui  est  la  propriété  des  éditeurs. 

(Traduction  réservée)  ^  ç 


LA 


PRINCESSE  DES  CANARIES 


Opéra  touffe  en  trois  actes,  paroles  Je  MM.  Duru  et  Chivot,  musique  Je  M.  Charles  Lecocq, 
représenté,  pour  la  première  fois,  au  théâtre  des  Folies-Dramatiques  le  g  février  i883. 

Directeur  :  M.  Gautier.  —  Secrétaire  :  M.  Alfred  Delilia. 


es  Folies-Dramatiques  donnaient  la  première  représen- 
tation d'un  ouvrage  inédit,  la  Princesse  des  Canaries, 
de  MM.  Duru,  Chivot  et  Lecocq,  juste  au  moment  où 
on  s'occupait  beaucoup  dans  Paris  du  manifeste  du 
Prince  Napoléon. 

Le  prétendant  venait  d'être  coffré  avec  tous  les 
honneurs  dus  à  son  rang;  ses  amis  se  dé- 
menaient; lajChambre,  toujours  logique,  dé- 
clarait que  le  Prince  Napoléon  étant  cou- 
pable il  fallait  de  toute  nécessité  expulser  la 
famille  d'Orléans.  M.  Fabre  apparaissait  à 
l'horizon,  le  général  Thibaudin  était  Dieu; 
une  grande  gaîté  régnait  sur  tous  les  visages. 
Cette  première  arrivait  à  point  pour  se 
trouver  en  pleine  actualité  et  les  gens  qui 
sortaient  de  cette  représentation  se  deman- 
daient avec  angoisse  si  Mme  Simon-Girard 
avait  eu  raison  de  vouloir  renverser  la  Ré- 
publique et  si  le  Prince  Napéolon  n'avait 
pas  eu  tort  de  s'en  aller  chanter  des  cou- 
plets sur  la  scène  des  Folies-Dramatiques. 
Le  j  our  où  la  politique  n'affectera  plus  les  gens  les  plus  sensés,  elle  n'aura 
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plus  de  raison  d'être.  Le  vrai  président  de  la  République,  c'esl  le  docteur 
Blanche. 

Essayons  néanmoins  de  nous  y  retrouver. 

Le  général  Bombardos  est  resté  fidèle  à  la  mémoire  de  défunte  S.  M.  le  roi 
des  Canaries. 

Le  général  Pataquez  lui,  est  tout  dévoué  au  gouvernement  de  Guzman, 
l'usurpateur. 


L'un  a  perdu  sa  place,  l'autre  s'est  fait  une  position;  ces  deux  dévoue- 
ments s'expliquent 

Mais  le  dit  Guzman.  prince  folâtre,  ne  se  sert  guère  de  son  prestige  souve- 
rain que  pour  subjuguer  les  femmes;  entre  autres,  l'épouse  légitime  du  susdit 
général  Pataquez. 

Mais  si  le  général  Bombardos  conspire,  c'est  qu'il  a  quelque  chose  à  mettre 
sur  le  trône  de  son  ancien  maître.  Ce  quelque  chose  n'est  autre  qu'une  jeune 
paysanne,  fille  naturelle  du  feu  roi,  et  à  qui,  par  testament,  le  trône  des  Ca- 
naries doit  légitimement  revenir. 
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Par  malheur,  l'héroïque  général  n'a  retrouvé  la  prétendante  que  le  lendemain 
du  soir  où  elle  avait  épousé  un  brave  cabaretier,  le  nommé  Pedrille.  La  noce 
avait  été  double  d'ailleurs,  car  Pépita  l'amie  et  la  sœur  de  lait  d'Inès,  avait 
épousé  également  Inigo,  l'ami  de  Pedrille. 

Le  général  n'en  a  pas  moins  accompli  son  devoir.  Il  a  tout  révélé  aux 
deux  jeunes  femmes  et  les  a  emmenées  conspirer  avec  lui,  au  nez  et  à  la  barbe 
des  deux  maris  que  les  fugitives  se  sont  engagées  à  venir  revoir  toutes  les 
quinze  nuits. 

Au  fond,  cette  situation  rend  les  deux  époux  passablement  ridicules.  Tout 


le  monde  se  moque  d'eux  dans  le  village  et.  comme  leurs  femmes  sont  juste- 
ment attendues  ce  jour-là,  ils  sont  décidés  à  avoir  avec  elles  une  explication  caté- 
gorique. 

Mais  ni  Pépita,  ni  Inès,  ni  le  général  déguisé  en  meunier  ne  veulent  leur 
accorder  le  moindre  éclaircissement.  De  plus,  les  conspiratrices  se  voient  for- 
cées de  fuir  rapidement  avant  le  coucher  du  soleil.  C'en  est  trop  pour  les  maris 
qui,  grâce  à  un  renseignement  surpris  par  hasard,  prennent  le  parti  de  savoir  à 
quoi  s'en  tenir. 

Et  nous  voilà  dans  le  château  de  Galagardos,  où  le  général  Bombardos 
dirige  une  école  de  jeunes  cadets.  C'est  là  que  le  complot  doit  éclater. 
Mais  le  général  Pataqueza  fini  par  se  douter  de  quelque  chose.  Son  arrivée  est 
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signalée.  Il  faut  que  la  princesse  et  sa  sœur  de  lait  échappent  à  ses  investiga- 
tions. 

Heureusement,  ce  bon  Pataquez  avait  envoyé  en  avant  deux  espionnes  an- 
glaises. Ces  deux  aventurières  ont  été  enfermées  dans  une  cave.  Ce  sont  leurs 
costumes  qu'endossent  Pépita  et  Inès  puisque  l'uniforme  des  cadets  qu'elles 
avaient  porté  jusqu'alors  ne  suffit  plus  à  les  protéger. 

Pataquez  arrive.  Il  interroge  ses  espionnes  qui,  naturellement,  le  bafouent 


avec  ardeur.  Mais  tout  danger  n'est  pas  conjuré,  car  le  général  ennemi  sait  le 
nombre  des  cadets.  Il  en  manquerait  deux  si  

Si  les  deux  maris  n'étaient  pas  arrivés  bien  à  propos  dans  le  château  de 
Galagardos.  Emprisonnés  pour  cause  d'invasion,  ils  ont  voulu  fuir  :  ils  n'ont 
rien  trouvé  de  mieux  que  de  revêtir  des  costumes  de  cadets  qu'ils  ont  trouvé 
dans  le  vestiaire.  Et  les  voilà  forcés  de  prendre  dans  les  rangs  des  jeunes  mi- 
litaires la  place  laissée  libre  par  leurs  épouses. 

Il  va  de  soi  que  Pataquez,  qui  a  du  flair,  pointe  droit  vers  Pedrille  et  Inigo 
qui,  pour  lui,  ne  peuvent  être  autre  chose  que  la  princesse  et  sa  sœur  de  lait. 
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Cette  erreur  ne  peut  durer  longtemps.  Pataquez  va  chercher  du  renfort.  Il 
sait  que  la  princesse  est  là,  il  la  lui  faut.  Et  tout  serait  encore  perdu  sans  Pépita 
qui  se  fait  passer  pour  sa  chère  maîtresse  et  se  laisse  emmener  à  la  cour. 

Au  troisième  acte,  nous  sommes  dans  l'antichambre  de  l'arène  où  la 
course  de  taureaux  va  avoir  lieu.  Guzman  s'est  amouraché  de  la  fausse  prin- 
cesse et  ne  demande  qu'à  l'épouser  pour  mettre  un  terme  aux  dissensions  po- 
litiques. Ça  ne  fait  pas  du  tout  l'affaire  de  Pépita  qui  n'a  pas  cessé  d'aimer  son 
Inigo  et  qui  n'éprouve  pas  encore  le  besoin  d'avoir  deux  maris.  Elle  est  sans 
nouvelle  de  la  vraie  princesse.  Enfin  celle-ci  arrive  déguisée  en  bouquetière. 


Elle  révèle  à  Pépita  le  plan  du  général  Bombardos.  Le  peuple  est  prévenu, 
l'usurpateur  est  condamné.  Le  signal  de  la  révolte  doit  être  donné  par  celui 
qui  tuera  le  taureau.  Entre  temps,  Inès  et  Pépita  auront  changé  de  costume 
et  la  princesse  des  Canaries  remontera  sur  le  trône  de  son  père. 

C'est  ainsi  que  les  choses  se  passent.  Les  maris  étant  encore  venus 
rôder  par  là,  déguisés  en  marchands  de  brioches  et  de  coco,  on  en  profite 
pour  les  habiller  en  toréadors.  Si  bien  que  c'est  Pedrille  qui,  sans  le  savoir, 
donne  le  signal  de  l'émeute  à  laquelle  il  devra  une  femme  et  une  couronne 
inamovibles. 

Pataquez  est  dégommé,  Bombardos  rentre  en  possession  du  ministère  de 
ses  rêves,  Guzman  reste  avec  la  femme  du  général  sur  les  bras  et  les  deux 
couples  n'ont  plus  aucune  raison  pour  ne  pas  être  très  heureux. 
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Telle  est  rapidement  racontée,  cette  pièce  dans  laquelle  les  travestisse- 
ments jouent  un  rôle  des  plus  compliqués.  Néanmoins,  c'est  clair  d'un  bout 
à  l'autre  et,  sauf  le  troisième  acte  qui  traîne  un  peu,  c'est  gai  et  amusant.  On 
a  reproché  à  la  Princesse  des  Canaries  de  ressembler  un  peu  trop  à  la 
Prétendante  d'Eugène  Sue  et  Goubaud,  mais  il  me  parait  bien  difficile  de 
mettre  au  théâtre  une  situation  qui  n'ait  pas  déjà  été  exploitée. 

C'est  d'ailleurs  la  mode  depuis  quelque  temps.  Les  critiques,  qui  aiment 
à  faire  preuve  d'érudition,  mettent,  avec  un  plaisir  cruel,  le  doigt  sur  les 


ressemblances  dont  on  abuse  dans  les  œuvres  nouvelles.  Comme  je  crois 
impossible  de  renouveler  la  nature  et  de  créer  d'autres  sentiments  que  ceux 
qui,  ayant  toujours  existé,  ont  toujours  été  exploités,  il  n'y  a  plus  qu'une 
chose  à  faire:  renoncer  au  théâtre. 

Je  ne  pense  pourtant  pas  que  cette  combinaison  doive  absolument  faire 
le  bonheur  des  critiques. 

M.  Charles  Lecocq  a  écrit  sur  ce  scénario  une  série  de  couplets  à  deux 
voix  dont  plusieurs  sont  réussis. 
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Il  est  rare,  en  effet,  qu'un  personnage  chante  seul.  Tous  les  morceaux 
sont  exécutés  par  Inès  et  Pépita,  ou  bien  par  Pedrille  et  Inigo,  ou  bien 
encore  par  les  généraux  Pataquez 
et  Bombarbos.  Reste  à  savoir  si 
quand  les  chanteurs  vont  deux  par 
deux,  ça  fait  le  même  effet  que 
pour  le  labourage. 

Parmi  ces  nombreux  duos,  il 
faut  citer  les  couplets  d'entrée  (par 
Inès  et  Pépita),  la  ronde  de  Psyché 
(par  Inès  et  Pépita),  le  duetto  des 
Anglaises  (par  Inès  et  Pépita),  la 
chanson  des  marchands  (par  Inigo 
et  Pedrille),  les  couplets  des  gé- 
néraux (par  Pataquez  et  Bombar- 
dos).  N'oublions  pourtant  pas  le 
joli  final  du  premier  acte,  la  chan- 
son de  la  princesse  et  les  couplets 
de  la  bouquetière. 

Quant  à  la  chanson  du  toréa- 
dor, je  crains  bien  que  la  reprise  prochaine  de  Carmen  ne  lui  fasse  un  tort 
énorme. 

L'interprétation  de  la  Princesse  des  Canaries  peut  également  se  juger  par 
couples. 

MMmes  Simon-Girard  et  Jeanne  Andrée  représentent,  celle-ci  la  princesse, 
celle-là  sa  sœur  de  lait.  Toutes  deux  m'ont  paru  gentilles  en  paysannes, 
crânes  en  cadets,  comiques  en  anglaises,  ravissantes  en  bouquetières  et 
majestueuses  en  princesses.  Mlle  Jeanne  Andrée,  qui  est  une  débutante,  doit 
se  montrer  satisfaite  d'avoir  été  immédiatement  placée  de  pair  avec 
Mme  Simon-Girard  à  laquelle  la  faveur  du  public  est  acquise  depuis  long- 
temps. 

Le  mari  de  la  sœur  de  lait,  c'est  M.  Simon  Max;  le  mari  de  la  reine  (ri  de 
la  reine)  c'est  M.  Dekernel. 

M.  Dekernel  arrive  de  Cluny  où  il  jouait  les  Dupuis  sous  la  direction 
Taillefer.  Il  marche  à  la  suite  du  mari  de  Mlle  Girard,  comme  Mlle  Jeanne 
Andrée  marche  à  la  suite  de  la  femme  de  M.  Simon  Max.  Lui  non  plus  n'a  pas 
été  jugé  inférieur  à  son  camarade,  qu'il  fût,  en  sa  compagnie,  paysan,  cadet, 
marchand  forain  ou  toréador. 

Aux  deux  généraux,  maintenant. 

Le  général  Pataquez,  c'est  M.  Delannoy,  le  Delannoy  du  Vaudeville, 
qu'on  remplacera  difficilement  dans  de  nombreuses  créations.  M.  Delannoy, 
sans  engagement,  s'est  réfugié  dans  l'opérette  :  il  y  apporte  une  finesse  et  des 
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nuances  de  comédie  qui  jurent  un  peu  avec  le  ton  jovial  de  la  maison.  Un 
tel  avatar  est  regrettable ,  moins  encore  pour  M.  Delannoy  que  pour 
d'autres. 

M.  Lepers  représente  le  général  Bombardos  avec  conscience  et  entrain. 
N'oublions  pas  de  mentionner  Mme  Brigitte  Aubry  (Catarina),  M.  Guy 
(Guzman),  M.  Bartel  (le  sergent  Cléophas)  :  non  plus  que  Mlles  Dolnay, 
Roger,  Falsonn,  Largini,  Muller  qui  font  triompher  sous  le  coquet  uniforme 
des  cadets  la  fo-orme,  chère  à  Brid'oison. 

Les  décors  sont  bien.  L'auberge  du  premier  acte  est  signée  Daran  ainsi 
que  le  château  du  deuxième  acte  et  le  toril  du  quatrième  tableau.  Le  décor 
du  troisième  acte  est  de  M.  Nézel. 

Quant  aux  costumes  ils  sont  de  Stop;  c'est  tout  dire.  Stop  est  un  char- 
mant dessinateur  et,  comme  l'a'dit  le  poète  : 

«  Toujours  la  dessinature  embellit  la  beauté  !  » 

Frimousse. 


LA  PRINCESSE  DES  CANARIES 

OPÉRA-BOUFFE  EN  3  ACTES. 
Représenté  pour  la  première  fois  le  !'  Février  lxx.">  sur  le  Théâtre  des  Folies  Dramatiques. 

* 

Personnages.  Artistes.  Personnages.  Artistes. 


Pépita  M««  SIMON-GIRARD. 

Inès  _  JEANNE  ANDRÉE. 

Pédrille  Mr  dekernel. 


Le  général   Pataquès. .   M!  DELANNOY. 
Le  général  Bombardos...  LEPERS. 

Illico   _  SIMON-MAX  . 

Le  sergent  Cléophas  RARTEL. 

Un  Paysan  —  Un  Meunier  -Uir  Seigneur. 

+ 

Pour  toute  l;i  Musique,  !;i  Mise  en  Scène,  le  droit  de  représentations, 
s'adresser  à  M'.*s  CHOUDENS  PERE  et  FILS,  Éditeurs-Propriétaires  de  LA  PRINCESSE  DES  CANARI  ES,  pour  tous  pays. 
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IE  title 
is  cer- 
tainly  inter- 

esting,  inasmuch  as  a  variety  of  meanings  may  be 
left  to  the  imagination.  At  first  sight  I  was  at  a 
loss,  whether  the  "  Oueen's  Mate  "  were  a  lady  in 
waiting  or  a  game  of  chess  which  terminated  in  a 
peculiar  manner,  and  upon  which  perhaps  grave 
matters  of  state  depended  ;  or  whether,  in  some  diplomatie  problem.  a  fair  ruler  had 
found  her  more  than  equal.  So,  in  order  to  solve  the  problem  of  this  hidden  meaning, 
I  followed  the  example  of  the  inquiring  multitudes,  and  went  to  see  the  opéra  at  the 
Broadway  Théâtre. 

We  arrived  (there  were  two  of  us)  in  time  to  dérive  the  pleasant  satisfaction  afforded 
by  the  announcement  on  the  drab-colored  drop  that  it  was  a  "  Fire-Proof  Curtain." 

In  addition  to  this  reassuring  information,  we  enjoyed  the  rare  luxury  of  being  able 
to  understand  the  diagrams  on  the  programmes  explaining  the  fire-escapes.  As  a  rule, 
one  finds  mere  blurs  in  the  form  of  horseshoes,  and  were  it  not  for  the  traditional 
laws  respecting  the  printing  of  plans  on  the  bills,  one  would  never  realize  that  they  pur- 
ported  to  be  keys  to  the  various  means  of  egress.  And  here  I  must  say  that  the  unusually 
modest  announcement  of  the  managers,  that  the  théâtre  is  "  practically  fïre-proof,"  has 
always  annoyed  me,  for,  with  ail  the  précautions  against  the  origin  of  fire,  and  still  greater 
against  tts  spreading,  it  seems  strange  they  do  not  claim  for  their  structure  an  absoluie 
non-combustibility. 

A  moment  later,  and  this  iron  life-preserver  ascended,  revealing  one  of  the  most 
beautiful  act  drops  I  have  ever  seen,  at  home  or  abroad,  thus  showing  that  beauty  has 
been  combined  with  utility.  This  work  of  art  is  well  worthy  of  closer  inspection,  for  it  is 
a  copy  of  a  celebrated  French  painting,  "The  Arrivai  of  the  Bride,"  in  which  the  adapter, 
Mr.  Arthur  Jule  Goodman,  has  ingeniously  introduced  the  portraits  of  several  of  his 
friends. 

The  incidents  on  which  the  opéra  is  founded  are  supposed  to  take  place  in  the 
Canary  Islands  shortly  after  the  démise  of  the  ruler  of  that  région.  Inez  is  the  heiress  to 
the  throne.  She  and  her  friend  Attila  have  married  two  brothers,  Pedrillo  and  Inigo,  who 
keep  a  country  inn.  General  Bombardos,  uncle  of  Inez,  in  order  to  secure  for  her  the 
public  récognition  of  her  rights,  disguises  as  a  miller  Roderigo,  and  takes  the  young  ladies 
off  with  him  from  time  to  time  in  a  very  mysterious  manner.  This  Melusina-like  charac- 
ter  of  their  young  wives  annoys  the  inn-keepers  not  a  little,  and  they  remonstrate,  but  in 
vain. 
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In  the  meantime.  Cnural  /',r/<ir//e,  \,  leader  of  the  rival  political  faction,  has  put  l'une, 
Guzman  in  power.  The  plots  and  counter-plots  that  are  concocted  to  place  the  rightfui 
ruler  in  command  constitute  the  hinges  on  which  swings  the  action  of  the  pièce. 

Of  course,  Inez  is  at  last  made  Oueen,  and  Pedrillo  becomes  "  Thk  QUEEN'S  MATE." 
Miss  Lillian  Russell  plays  Inez.    Who  is  not  familiar  with  lier  features?    We  have 
them  preserved  in  photographs  and  engravings  of  every  sort.    Ail  know  what  an  ad- 
ditional  flavor  is  imparted  to  a  cigarette  when  one  of  airy,  fairy  Lillian's  pictures  if 
found  in  the  package.  In  fact,  she  might  be  termed  the  Patron  Saint  of  the  Kni^hts  of  the 

Tobacco  Leaf.  Tlu 
queer  thing  about  it  i:- 
that  no  photo  ever  flat- 
tered  her.  But  her  mer- 
its  are  by  no  means  con- 
fined  to  her  looks,  foi 
she  sings  the  song  t( 
Pedrillo  in  the  first  act 
with  much  taste  and 
feeling,  while  the  "  Tor- 
éador Song  "  (a  spright- 
ly  thing,  without  sug- 
gesting  Bizet)  goes  with 
a  zip  which  elicits  fré- 
quent recalls. 

The  part  of  Anita  h 
taken  by  Miss  Camille 
D'Arville.who.although 
not  long  in  this  coun- 
try,  is  fast  making 
friends.  Her  voice  if- 
fresh  and  clear,  whilt 
her  exécution  is  ver} 
good,  indeed.  She 
makes  a  charming 
companion  pièce  to  Miss 
Russell,  and  they  seem 
to  take  turns  very  pleas- 
antly  in  giving  the  en- 
eores.  I  wonder  what 
the  effect  would  be  if 
one  made  up  as  a  bru- 
nette  by  way  of  con- 
trast  ? 

Messrs.  Frédéric  Dar- 
rell  and  Harry  Paulton 

MISS  LILLIAN  RUSSELL.      (Copyright  by  Fa/k.)  (the  author  of  the  Eng- 

lish  text)  make  two  very 

amusing  brothers — Pedrillo  and  Inigo.  Their  struggle  to  out  do  each  other  in  apolo- 
gizing  is  quaint,  while  their  puns — in  which  they  indulge  somewhat  freely — are  for  the 
most  part  funny  ;  and  when  a  thing  is  funny,  I  see  no  harm  in  laughing  at  it — every  one 
else  does. 


THE    THE  A  TRE. 


3'3 


uni.  Bombardas  is  wellsung  by  Mr.  W.  H.  Clark,  while  hishated  rival,  Gen.  Pataquès,  is 
admirably  acted  by  Mr.  J.  H.  Ryley.  The  duet.  "  My  scellent  friend  BombarDOS  !  "  with 
its  jerky,  irregular  rythm,  is  a  most  comical  thing,  and  well  rendered,  too.  How  I  wish  I 
could  get  it  out  of  my  head  !  As  I  go  down  Broadway,  there  it  is,  with  its  jerky,  irregular 
rythm  utterly  demoralizing  my  normal  gait. 

Mr.  A.  Holbrook  makes  a  pleasing  Proue  Guzman.  He  retires  from  the  tïeld  with  a 
becoming  grâce. 

The  Hans  of  Mr.  Clifton  is  a  good  bit  of  burlesque. 

The  chorus  is  well  trained,  and  their  groupings  are  picturesque  and  graceful.  Their 
costumes  are  beautiful. 
I  was  a  little  délicate 
about  alluding  to  them 
when  the  curtain  rose 
on  the  first  act,  in 
speaking  to  the  com- 
panion  at  my  side,  and 
was  relieved  when  she 
asked  me  if  I  had  no- 
ticed  that  some  of  the 
girls  wore  décorations 
of  music  staves,  notes, 
sharps,  fiats,  and  the 
like,  and  on  their  heads 
were  tambourines  for 
hats. 

The  music,  which  im- 
proves  on  acquaintance, 
is  bright  and  sparkling, 
as  might  be  expected 
from  M.  Lecocq. 

The  Boléro,  at  the 
•end  of  act  first,  the 
choruses  in  act  second, 
and  the  numbers  al- 
ready  alluded  to,  are  es- 
pecially  pleasing  and 
writttn  in  a  musicianly 
manner. 

The  "Oueen's  Mate" 
is  the  most  successful 
work  produced  by  Mr. 
J.  C.  Duff's  Comic 
Opéra  Company,  for  a 
long  time,  and  it  raay 
well  be  doubted  if  they 
have  ever  m  o  u  n  t  e  d 
anything  in  a  manner 
equal  to  this. 

The  musical  direction  is  in  the  able  hands  of  Signor  De  Novellis. 

The  scenery,  by  Messrs.  H.  E.  Hoyt  and  Harley  Merry,  is  certainly  as  elaborate  as  one 
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could  wish,  and  seems  almost  a  part  of  the  beautiful  théâtre,  which  furnishes  such  a  fine 
frame  for  the  various  pictures  presented  on  the  stage. 

The  first  scène  (by  Mr.  Hoyt)  represents  Pedrillo's  Post  House,  while  in  the  back- 
ground  is  a  view  of  mountains  and  forests,  fading  away  into  the  misty  distance.  The 
shades  of  green  cannot  be  described.  They  remind  me  of  the  evanescent  bloom  upon  the 
eucalyptus  leaf,  which  as  soon  as  you  touch  it  is  sure  to  evanesce. 

The  Hall  in  the  Château  of  Galogardos,  occupies  the  stage  during  act  second.  The 
sombre  pillars  with  their  grotesque  décorations  look  gloomy  enough  until  the  entrance  of 
An/ta  arrayed  in  queenly  attire  when  "  Presto,"  the  place  is  illuminated  by  candelabra 
containing  scores  of  electric  lights  of  various  hues.    This  scène  is  by  Mr.  Merry. 

The  opéra  concludes  with  a  grand  review  of  the  "  Knights  of  St.  Jago  "  (ail  girls,  by  the 
way)  and  it  may  readily  be  doubted  if,  with  ail  the  "  Amazon  Marches  *'  to  which  the  public 
has  been  accustomed,  anything  of  the  kind  has  been  seen  here.  The  parade  takes  place  in 
the  Lace  Palace,  a  fantastically  beautiful  structure,  of  which  Mr.  Hoyt  is  the  architect.  It 
seems  as  though  a  séries  of  snow  crystals  had  been  magnified  and  melted  together,  so  im- 
maculate  in  coloring  and  so  délicate  in  design  is  it.  As  it  bursts  upon  our  vision  the  orches- 
tra strikes  up  a  march.  I  suppose  the  march  was  ail  right,  but  there  was  so  much  to  be 
seen,  that  I  at  least  had  no  time  to  listen  to  it,  for  from  the  second  story  of  the  palace 
which  must  be  thirty  or  forty  feet  in  height,  appeared  a  line  of  knights  who  slowly  de- 
SCended  the  staircase.  As  above  stated  they  were  ail  girls,  clad  in  armor  which  was 
brilliant  and  costly  as  far  as  it  went.  I  am  obliged  to  make  this  qualification  for  the  reason 
that,  should  one  of  those  frightful  devices  of  the  ancients,  the  chariot  armed  with  scythes, 
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